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Mineral Filler: 


It starts out as massive Dolomite/Limestone 
ledge rock. 

It's drilled. Blasted. Crushed. Dried. 
Ground. When it's finished, it's still rock, 
but it's the consistency of flour. 

Like flour, itis a basic ingredient. 

Roofing manufacturers use it in com- 
bination with asphalt to give shingles long- 
er life. And it's less expensive than asphalt 
alone. 

№з used in concrete block and pipe 
because it fills voids in concrete sand and 
creates a denser, less porous mix which 


A rock flour. 


means stronger concrete. 

Bituminous users find it provides a 
denser surface, less susceptible to water 
damage, for longer wear and lower main- 
tenance costs. 

Mineral Filler may not be the kind of 
product you'll have a use for tomorrow 
morning, but when you do, you'll know that 
Shiely's got it — by the 100 Ib. bag, or the 
carload. 

At Shiely we try to have a broader 
range of commercial aggregates than any- 
body else in the business. 


J.L. SHIELY CO. 


QUALITY COMMERCIAL AGGREGATES/READY MIXED CONCRETE 


1101 Snelling Avenue N. f; 
St, Paul, Minnesota 55108 NI 
Phone 646-8601 j 
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The Minnesota State Arts Council: 
More Than a Pirouette 


in Pipestone 


By Ruth Humleker 


The St. Paul Chamber Orchestra makes it- 
self at home during an out-of-town residen- 
cy. Here cellist Edward Blitz rehearses in a 


classroom before an informal concert for 


students 


The Minnesota State Arts Coun- 
cil: What is it? 


It’s an artist in residence in 
Eagle Bend; it's a sculpture on 
a mall in St. Cloud; it's a con- 
cert by the Minnesota Orches- 
tra in Winona; it's a student 
ticket subsidy at the Guthrie 
Theater; it's a newly developing 
architecture curriculum for ele- 
mentary kids; it's a dance per- 
formance in Bemidji; it's a poet 
in residence. 

The Minnesota State Arts 
Council is a state agency, fund- 


Ruth Humleker is an adminis- 
trative assistant with the Minne- 
sota State Arts Council. 
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ed by the Minnesota State Leg- 
islature and the National En- 
dowment for the Arts. Activated 
in 1963, the council was de- 
signed to "advance the interest 
of the fine arts, develop the 
influence of art in education 
and promote and encourage 
the performing and fine arts in 
Minnesota." In 1965 the first 
state appropriation of $10,000, 
together with private funds, 
enabled a board of directors 
appointed by the governor to 
hire a director and initiate a 
study of the needs and desires 
of people throughout the state. 

The next few years saw a 
steady progression in program- 
ming and funding. Extensive 
TOME programs by profession- 
al performing and visual arts 
organizations were developed at 
the same time as programs of 
assistance to community groups 
were formulated. Funds helped 
communities secure the services 
of many of the professional 
peroming Be. Pe located pri- 
marily in the Twin Cities, in- 
cluding the Minnesota Orches- 
tra, St. Paul Chamber Orches- 
tra, the Children’s Theater 
Company, Guthrie Theatre, 
Minnesota Opera, Guild for 
Performing Arts, Minnesota 
Dance Theatre and Shakespeare 
in the Streets. Visual art exhibi- 
tions were organized and taken 
on tour by the Minneapolis In- 
stitute of Arts, Walker Art Cen- 
ter and the Minnesota Museum 
of Art with support from the 
council. In addition the council 
in co-operation with the Nation- 
al Endowment for the Arts 
helped communities engage 
major national dance companies 
through the Coordinated Resi- 
dency Touring Program. 

As appropriations increased 
during the years the touring 
programs changed. At first the 
council not only funded perfor- 
mances or productions but also 
booked, scheduled, publicized 
and administered the tours. 


Minnesota Opera Company 


Few of the professional organi- 
zations had ever toure 
throughout the state and did 
not have the administrative 
staffs to organize and run such 
tours. Communities did not 
have the expertise or organiza- 
tions to implement such pro- 
grams. 

During the first few years 
tours were generally limited to 
single performances or con- 
certs. However, as funding and 
touring experience for both the 
organizations and the communi- 
ties increased, the formats of 
touring programs became more 
extensive. The single perfor- 
mances were augmented by 
workshops, classes and lec- 
tures. These programis rapidly 
gave way to residencies which 
ranged from several days to a 
week or two. Recently a ten- 
day residency by the Children’s 
Theater Company at St. Olaf 
College in Northfield enabled 
the college and the community 


to participate in workshops 
movement and voice classes, 
dance, pantomime, etc., all of 
which culminated at the end of 
the ten days in the production 
of an original play which was 
performed for the community. 

Exhibitions in the visual arts 
also added new dimensions. A 
recent craft exhibition, an- 
ized by the Rochester Art Cen- 
ter, not only toured art centers 
but presented demonstrations 
and/or lectures by craftsmen 
whose work was represented in 
the show. 

For the first seven years of 
the council's existence its pro- 
gramming encompassed the 
visual arts, music, dance, thea- 
ter and some limited funds for 
research and development. 
Since July 1, 1973, two new art 
forms have been added to the 
council's program — literature 
and architecture. Each discipline 
is directed by a professional 
coordinator and an advisory 

anel of experts in the particu 
lar field. They are guided by 


written guidelines and the pro- 
fessional staff. Final decisions 
are made by an eleven-person 
governing board appointed by 
the governor of Minnesota. 

The performing arts programs 
(music, theater and dance) all 
provide touring support to pro- 
fessional organizations, techni- 
cal assistance to community 
organizations, artists in resi- 
dence programs and fellowships 
for artists. Some provide 
student ticket subsidy pro- 
grams. The visual arts programs 
provide assistance for commis- 
sioning and/or touring exhibi- 
tions, artists in residence pro- 
grams, fellowships and technical 
assistance to enable art cente 
throughout the state to utilize 
professional assistance in devel- 
oping new approaches to tech- 
nical problems. 

The new literature program is 
an expansion of the council's 
single foray into literature as 
represented by its minimal sup- 
port of the Poets in Schools 
programs which receive major 


support from the National En- 
dowment for the Arts. The new 
literature program includes as- 
sistance for a newsletter, fel- 
lowships for writers, confer- 
ences and poetry readings for 
the public. 

The purpose of the new arch- 
itecture program is to advance 
the commitment to quality envi- 
ronment, to develop the under- 
standing of the visual environ- 
ment in education and to pro- 
mote and encourage the aware- 
ness of architecture as an art in 
the communities of Minnesota. 
To advance this purpose the 
architecture program will pro- 
vide coordination, publicity and 
advocacy services for architec- 
tural causes. 

Although the council is com- 
mitted to the funding of art 
programs which fall within its 
guidelines, perhaps some of its 
most important services cannot 
be found in written guidelines, 

olicy statements or budgets. 
he professional staff spends 
many hours listening to people, 
visiting programs, devising, re- 
ferring, bringing people and 
programs together and just 
generally “making things hap- 
pen." Because the council 
works with all the art disci- 
plines throughout the state, it 
is often possible for it to, 
make connections and to bring 
together complementary pro- 
grams which can work together 
or their mutual benefit. It can 
also help indicate areas of du- 
plication to avoid a multiplicity 
of similar programs. The coun- 
cil staff also acts as an advo- 
cate for organizations seeking 
funds from other state or 
federal agencies. 

Since the council's major 
charge is to bring the arts to as 
many of the people in the state 
as possible, many different ap- 
proaches have been tried. Ob- 
viously, touring was and is an 
important council priority to 


(Continued on page 289) 
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Sculpture by Anthony Саропі on St. Cloud Mall. 


Architecture Program 


The Arts Council's fall news- 
letter reports on its new 
program in architecture. The 
program, funded by a $50,000 
rant from the Minnesota State 
egislature for the biennium, is 
also supported by the Architec- 
ture and Environmental Arts 
Division of the National Endow- 
ment for the Arts. 

An advisory panel of 17 
members—architect and civic 
leaders from around the state— 
will assist Mrs. Georgia De- 
Coster, Architecture Coordina- 
tor, in reviewing architecture 
proposals for funding and make 
recommendations on them to 
the governing board of the 
State Arts Council. 

Members of the Architecture 
Advisory Panel are Bruce 
Abrahamson, Brooks Cavin, 
Mrs. Lucy Fricke, John Giansel- 
lo, Robert Goff, Peter Hall, 
Mrs. Louis Hill, Tom Hodne, 
Bernard Jacob, Herb Ketcham, 
Tom Martinson, Ralph Rapson, 
William Scott, Daniel Sheridan, 
Ed Sovik, Tom Vecchi and Mrs. 
Marge Vogel. 

Guidlines developed by the 
Architecture Advisory Panel are 
as follows: 

“The purpose of the Architec- 
ture Advisory Panel of the 
Minnesota State Arts Council is 
to advance the commitment to 

uality environment, to develop 
the understanding of the visual 


environment in education, to 
promote and encourage the 
awareness of architecture as an 
art in the communities of Min- 
nesota. The emphasis will be 
on programs that educate and 
assist the public rather than 
professionals. 

“То advance this broad pur- 
pose, the Architecture Program 
will provide coordination, pub- 
licity and advocacy services for 
architectural causes through its 
Architecture Coordinator and its 
Architecture Advisory Panel." 

In addition, the Architecture 
Program provides financial assis- 
tance in two broad categories: 

1. Education Programs 
(classes, conferences, exhibi- 
tions, research, films, publica- 
tions) that stimulate concern for 
the general appearance of the 
state, including awareness of 
Minnesota's architectural heri- 
tage. 

2. Technical Assistance to 
provide design planning and 
feasibility studies for: a. Adap- 
tive uses of architectural 
landmarks and other high quali- 
ү older buildings that аге 
threatened by demolition, and 
b. Beautification programs that 
involve architecture. 

Most grants will be made on 
a matching basis. For more in- 
formation contact Georgia De 
Coster at the Minnesota State 
Arts Council, 100 East 22nd St., 
Minneapolis, Minnesota 55404. m 
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Anonymous Nineteenth Century 
Buildings and Parks 


By Philip Larson 


Philip Larson, curator at the 
Walker Art Center, in Minnea- 
polis made weekend trips for 
nearly a year to proves raat 
main streets, planned neighbor- 
hoods, parks, churches and 
houses in small towns within 
easy driving distance from the 
Twin Cities. Slides were taken 
vertically and aligned side by 
side in panoramas — the para- 
bolic screen in Walker's infor- 
mation room, designed initially 
for wide angle cinema, can 
accommodate four slides in a 
row. Larson also provided copy 
and musical score for Salvation 
Army style instruments. A total 
of 620 slides makes up the pro- 
gram. The towns are arranged 
into four trips from the Twin 
Cities: 

1. — Up the St. Croix River to 
Taylors Falls 

. — Up the Minnesota River 


Stillwater 


Rising steeply up the bluffs 
from main street, Stillwater’s 
residential area still looks much 
as it did in the 19th century. 

Stillwater’s oldest surviving 
houses are in the Greek Revival 
style, popular along Minnesota's 
river towns around mid-century, 
and these strict classical boxes 

redominated into the 1860's, 
ong after Grecian detailing had 
gone out of style back East. 

The most popular house de- 
sign after the Civil War was the 
so-called Italian villa. Ingenious- 
ly cut brackets are spaced at 
regular intervals under extend- 
ed eaves and similar scrollwork 
is applied over windows and 
doors. 

The front elevations, with 
their side door and five win- 
dows, often achieve a canonic 
simplici, while side elevations 
informally combine bay win- 
dows, recessed porches and 


improvised lean-tos. Decorative 


work is freely transcribed from 
copy books and cut with a jig 
saw. 
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to New Ulm 

3. — Down the Mississippi to 
Winona 

4. — Countryside to the west 
of the Twin Cities 

The program is scheduled to 
run in Walker Art Center's in- 
formation room January 2 to 23, 
1974. 

[ne protographs and text 
printed here are taken from 
visuals in the program. 

Recently Amerícans have 
shown an increasing attachment 
to their 19th Century heritage. 
The post Civil War boom town, 
recreated in countless westerns, 
is still to be seen along Minne- 
sota's major waterways. Typical 
of this period of rapid growth 
and intense speculation were 
rambling brick store fronts, 
faceless builder's houses and 
highly decorated gothic church- 
es. 


Designed by the craftsmen 
who constructed them, by the 
carpenters and brick masons 
who worked from building 
manuals and copy books print- 
ed in the East, these buildings 
participated in a democratic 
vernacular that was easy to 
build, easy to alter and easy to 
understand. The pretentious 
buildings by now forgotten lo- 
cal architects of the time were 
more finely detailed but even 
these followed prescribed pat- 
terns in the manuals. 

Not unique enough to war- 
rant listing in the National Re- 
pistry, these early Minnesota 
;»uildings are now being de- 
stroyed for sake of temporary 
economic gain. They deserve to 
be saved and reused as honest 
structures which can be adapt- 
ed to contemporary life. 


Italianate Bracket House, ca. 1870, 
Stillwater (a simplified version of the so- 
called “Tuscan Villa" style). 
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Jordan 


Up the Minnesota River from 
Shakopee and Chaska, Jordan 
also has a magnificent brick 
church commanding a high 
spot in the center of the old 
town. 

The Catholic Church of St. 
John the Baptist has a hand- 
some rectory attached to its 
back and a single tower facade 
with straight nave. This plan 
was favored throughout the 
Minnesota River valley and may 
have been inspired by the late 
medieval German hall church. 
Brick work is multi-layered and 
also reflects northern European 
tradition. 

Inside, three wide aisles lead 
the intricately carved alters, 
whose central spires and three- 
niche formal echo the church's 
front elevation. 

Polychromed wood, gilded 
plaster, stenciled patterns and 
painted glass participate in a 
romantic return to the piety of 
medieval Europe. 

The rest of Jordan is an as- 
sortment of freestanding brick 
buildings grouped on both 
sides of the railroad tracks. 


New Ulm 


Originally a wood frame 
town, New Ulm was destroyed 
during the Sioux uprising of 
1870 and rebuilt in dark red 
brick. Shops have been recently 
renovated in a campaign to 
bring back some of the late 
19th Century to the downtown 
business district. 

Tuckpointing and painting 
have recovered the splendor of 
the Grand Hotel, while new 
shops are being built in a com- 
plementary scale and style. 

Curious European references 
are everywhere — a Roman- 
esque armory, a Netherlandish 
post office, northern Renais- 
sance mansions. The town is a 
graat collection of Germanic 
buildings from the 1870s, 80s 
and 90s, on which projecting 
stone elements are contrasted 
to flat panels of brick. 


Chaska 


Along main street of old 
Chaska a square park and its 
centrally located gazebo still 
form the focal point of town 
life. Along the park old houses 
have been renovated. One is 
now the public library, another 
is city hall. 

Crumbly but cheap, the tan- 
nish brick from Chaska's now 
defunct kilns went into homes, 
breweries, shops and churches. 

Most notable is the Guardian 
Angel's P a neo-gothic 
church and living quarters 
bounded by haif-block long 
walls. 


Hastings 


Shops along 2nd Street have 
survived nearly a century of 
rapid change and now Alfred 
French and Associates, Minnea- 
polis, are in charge of develop- 
ing a master plan for revitaliz- 
ing the river front and its adja- 
cent historic area. The 1884 
hotel, with its Italianate loggia, 
is a still useable relic from the 
steamboat era and is presently 
for sale. 

The General William LeDuc 
mansion was constructed in 
1886 on a “cottage in the Rhine 
style” design from A. J. Down- 
ings's Cottages Residences, the 
basic source book for neogoth- 
ic houses in the midwest. 

Other mid-century houses in 
Hastings are clapboard Tuscan 
villas. These also have square 
towers attached to the inside 
on an L-plan, set back porches 
and windows at contradictory 
levels. 

The mid-century builder was 
fascinated with ornament played 
off against basic geometric sol- 
ids - cubes, cruciforms, even 
octagonal prisms, as the J. F. 
Norrish House of 1858. 


Delano 


A few blocks from the Crow 
River the bizarre tower and 
neo-classic nave of St. Peter's 
Catholic Church rise from a 
neighborhood of scattered 
frame houses. 

Built in 1912 during a period 
of academic classicism, St. Pe- 


ter's has a high Renaissance 
plan, wide nave, shallow tran- 
septs and fully rounded apse. 
The interior is an elaborate ex- 
ercise in classical piety—coffered 
barrel vault ceiling, intricate y 
carved columns and gracefully 
arcaded side aisles. = 


AWARDS 


By Edward A. Sovik 


What Makes Good Architecture 
Good? 


Architecture is good or bad 
or in between. What makes it 
so? Perhaps it is fruitful to con- 
sider that architecture, being a 
product of the mind and judg- 
ment of men, is therefore a re- 
flection of human qualities and 
should be judged and valued as 
people themselves are. 

When we formulate an opin- 
ion of an individual, it is often 
based upon his skill, technical 
competence and ability to do a 
job or provide a service. Build- 
ings can be judged in the same 
manner. Is it functional? Are its 

arts effectively and convenient- 
y arranged and of proper 
shape and size? Are the chosen 
materials and the structural sys- 
tems appropriate for the ser- 
vices they perform? 

We also judge people by 
much more subtle criteria. We 
ask how they relate to their fel- 
lows. Architecture can also be 
so judged. How does a building 
relate to its site and surround- 
ing structures; does the project 
exemplify respectful counte- 
nance for total area design? 
How does it interact with peo- 
ple, aside from being a useful 
servant? Is its service gracious, 

enerous? Does it attempt to 
dominate or manipulate the 
human element? What is its 
character? Is it phony, full of 
artifices, mannerisms and artifi- 
cialities or is it authentic, hav- 
ing laid aside ostentation, self- 
consciousness and pretense? 

Buildings, like people, are 
sometimes timid and dull while 
at other times glamorous. If we 
set a high value on glamorous 
people we ue d also admire 
glamorous buildings but what 


Mr. Sovik is a Fellow of the 
AIA, principal in the firm of 
Sovik, Mathre and Madsen, 
Northfield, Minnesota and chair- 
man of the Northwest Architect 
committee. 
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we are really looking for in 
architecture as in an individual 
is greatness and beauty. Great- 
ness in the sense that a person 
or a building combines high 
skill and sophistication wit 
utter integrity, with strength 
and grace, with liveliness and 
serenity, self-assurance and 


humility, passion and discipline. 


Beauty, not always on face val- 
ue but beauty in the sense of 
when one feels that free human 
life has an ineffable and per- 
haps transcendent quality that 
gives it a particular nobility and 
Joy. 


A Tribute to Architectural 
Excellence 


The Architectural Design 
Competition has been a highly 
respected tribute to architectur- 
al excellence for 17 years. 
Through the Honor Awards 
Program the Minnesota Society 
of Architects seeks not only to 
single out distinguished design 
but also to bring public atten- 
tion to the variety, scope and 
value of architectural services 
and their application to prob- 
lems confronting the society 
today. 

Careful consideration was 
given to submissions by a most 
distinguished jury. Projects 
were reviewed on an individual 
basis from photographs, slides 
and plans. The finalists under- 
went a very thorough site visita- 
tion by the jury. The 1973 ju- 
rors were Ronald Gourley, Ar- 
chitect, Cambridge, Massachu- 
setts, Charles Lawrence, FAIA, 
Architect, Houston, Texas and 
William Johnson, Landscape 
Architect, Ann Arbor, Michigan. 


Lawrence 


Northwest Architect 


Ronald Gourley 

Mr. Gourley, a former St. 
Paulite and a 1973 AIA National 
Honor Award winner, received 
his bachelor's degree from the 
University of Minnesota and his 
master's degree from Harvard 
University. Before entering his 
current practice with Carleton 
R. Richmond, Jr., Gourley 
taught for 17 years at Harvard 
University, following a one-year 
sojourn with the Danish Royal 
Academy of Fine Arts. Based in 
Cambridge, Massachusetts, he 
is currently working on housing 
for the elderly in Ringston, 
Massachusetts and the Brook- 
line, Massachusetts Main Li- 
brary. 


The Jury 


William J. Johnson 

Mr. Johnson is a principal in 
the firm of Johnson, Johnson 
and Roy, Inc., of Ann Arbor, 
Michigan. He received his Bach- 
elor of Science in Landscape 
Architecture from Michigan 
State University and his mas- 
ter's degree from Harvard Uni- 
versity. А member of the Amer- 
ican Society of Landscape Archi- 
tects, Johnson is also currently 
a member of the staff of the 
Michigan Landscape Architec- 
ture Department. 


Charles Lawrence 

Mr. Lawrence is executive 
vice-president and senior design 
architect for Caudill, Rowlett 
Scott in Houston, Texas. He 
received his Bachelor of Archi- 
tecture degree from the Univer- 
sity of Texas at Austin. A de- 
signer of international flavor, 
Lawrence has been senior de- 
signer for projects which in- 
clude the College of Petroleum 
and Minerals in Dhahran, Saudi 
Aradia, and the 47-story 1100 
Milam Building in Houston. 
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Gourley 


Johnson 


General Jury Comments 


The concern of the jury was 
for the built environment, re- 
pardin man as the alterer. We 
ooked for concerns above and 
beyond style and fashion to 
which we all too easily suc- 
cumb. 

This area (Minnesota) is not 
directly under the influence of 
the eastern seaboard or any 
other architectural movement. 
This isolation allows for clear 
thinking. It also allows for the 
making of an architecture that 
does not lose focus of impor- 
tant issues, the most important 
idea being that of creating an 
environment. Too often the 
rush and confusion of informa- 
tion are too great and it is diffi- 
cult to work from broad 
thoughts to specifics. 

We looked for a freshness of 
approach; we looked for a 
sense of belonging in the build- 
ings, belonging to a place. The 
making of such an architecture 
is the result of love and under- 
standing and of putting that 
love in the work. 

Another one of our concerns 
was the place that the building 
has within its neighborhood 
and also the contribution it 
makes to that neighborhood. 

The level of submissions was 
generally high. ш 


Honor Award 
Office/Classroom 


University of Minnesota 
Twin Cities Campus. 
Saint Paul, Minnesota 


Griswold and Rauma, 
Architects, Inc. 
Minneapolis, Minnesota 


The Classroom/Office Build- 
ing on the St. Paul Campus of 
the University of Minnesota 
houses departmental offices and 
research facilities for the de- 
partments of Agricultural Eco- 
nomics, Applied Statistics, Rural 
Sociology and Agricultural Edu- 
cation. It also provides general- 
ly assigned lecture spaces vary- 
ing from classrooms for 32 to 
large amphitheater lecture 
rooms seating 75, 125 and 250. 
Student lounge-contact spaces 
are provided at strategic loca- 
tions throughout the Building, 

A long range development 
study for the St. Paul Campus 
was underway during the build- 
mg design piores, This result- 
ed in an effort to integrate the 
building design with the emerg- 
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Building 


ing campus design framework. 
The architect participated in the 
formulation of design goals for 
such a synthesis. The creation 
of continuous, enclosed pe- 
destrial linkages by develop- 
ment of a pedestrian “street” 
and “infill” building to connect 
existing structures were key 
elements of the development 

lan. The classroom office 

uilding is a prototoye in dem- 
onstrating such a development 
pattern because it connects the 
existing library building and 
Coffey Hall as an “infill” build- 
ing and because it is organized 
around the initial segment of 
the pedestrian "street" system, 
providing a means of expres- 
sion for it. 


Griswold and Rauma, Archi- 
tects, Inc. 

Principal in Charge: John 
Rauma 

Team Leader: William Englehart 
Consultants: 

Meyer, Borgman and Johnson, 
Structural Engineers 

Michaud, Cooley, Hallberg, 
Erickson and Associates, 
Mechanical/Electrical Engineers 
R. F. Lambert, Acoustics 
Campus Plan Framework: 
John Andrews and Partners 


Northwest Architect 


“This is a very strong build- 
ing. This building says very 
well, ‘lam a northern building.' 
| must say that the vernacular 
and details are seductive. The 
interior streets give a great 


sense of orientation . . . Strong 
space matrix; space linkage to 
campus is powerful . . . The 


furnishings are also very appro- 
priate and strengthen the whole 
environment.” 


Jury comment 


Honor Award 


Palace Playground Community Center 


Saint Paul, Minnesota 


Voigt and Fourre Inc., 
Architects 
Saint Paul, Minnesota 


This is a neighborhood play- 
ground community center con- 
taining a gymnasium with a full 
sized basketball court, divisible 
into two smaller courts and 
useable for other court games 
(i.e., volleyball, foursquare, 
shuffleboard, field hockey and 
hop-scotch). 

Other spaces include: (1) 
warming room for changing 
skates, a three month activity 
area; (2) activity room for 
crafts, games, dancing, exercise, 
meetings etc.; (3) kitchen in 
connection with the crafts room 
and for other community func- 
tions such as teas or lunch- 
eons; (4) game rooms for skill 
pool, table tennis etc.; (5) 
office located to overlook out- 
door areas, gym, warming room 
and game room; (6) auxiliary 
spaces for showers, toilets, 
storage, janitor area, outdoor 
equipment storage and hose 
storage (for flooding skating 
rink). 


Jim Voigt, architect in c harge, 
stated: 

“The community lived with 
and in a dirty (because it was 
impossible to clean anymore), 
worn out (because it was so 
old), obsolete building for 
many years. Determined to 
improve the situation, they 
found in the HRA a sponsor 
and also a friendly ear in the 
Parks and Recreational Depart- 
ment. 

“The program was arrived at 
after many long, detailed ses- 
sions. The success of the pro- 
ject lies not in any great philo- 
sophical approach, or guiding 
force, but in the mundane de- 
tail, ground out by many per- 
sons arguing, explaining and 
compromising. 

“The result is not a spectacu- 
lar architectual achievement but 
a useful, delightful tool in 
which a program director can 
direct, a committee can do and 
a child can be." 


"The scale of the building, 
the simplicity and the total lack 
of cliches make it outstandin 


It is not overdesigned, it flows 


from its use and belongs to the 
site. It responds very well to its 
environment and helps to ele- 
vate its environment." 


Jury comment 


November-December 


Voigt and Fourre Inc., 


Architect in Charge: James D. 
Voigt 

Job Captain: Larry Johnson 
Graphic Artist: Joan Strommer 
Consultants: 

Meisch and Associates, Structur- 
al Engineers, Saint Paul, Minne- 
Lundquist-Wilmar and Asso- 
ciates Inc., Mechanical/ 
Electrical Engineers, Saint Paul, 
Minnesota 


Contractors 

General George J. Grant Construc 
tion Company 
Saint Paul 

Mechanical — 
Rascher Plumbing and Heating 
South Saint Paul 

Electrical 
Hillcrest Electric Company 
Saint Paul 


Honor Award 


Rockford Road Branch 
Hennepin County Library 


Crystal, Minnesota 


Parker Klein Associates, 
Architects, Inc. 
Minneapolis, Minnesota 


The Rockford Road Branch 
Library was authorized by the 
state legislature in 1969 as part 
of a long range plan for new 
libraries for Hennepin County. 
Located in Crystal, it also serves 
the community of New Hope 
and contiguous sections of 
Robbinsdale. 

The three-acre library site 
occurs directly west of the 
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Crystal City Hall. A major tho- 
roughfare bounds the north 
property line with residences 
occurring to the south and 
west. The land slopes gently 
from south to north and con- 
tains many mature trees. 

The client specifically stipulat- 
ed that “The building must be 
aesthetically pleasing, compati- 
ble with its surroundings and 


reflect the character of its loca- 
tion in the community while 
achieving a high level of build- 
ing visibility to that communi- 
ty." Internally the client re- 
quested that the main reading 
room and stack area be flexible 
in basic configuration to permit 
future rearrangements of space. 
They also asked that a general 
community meeting room and 


Northwest Architect 


"A very friendly building and 
easy to move through. It has a 
leanness of form that makes it 
very attractive . . . The building 
also expands itself into the 
neighborhood with the little 
extras that matter so much. . . 
The great concern here is for 
the land." 

Jury comment 


its support spaces be accessible 
to the public during hours 
when the library was closed 
and secured. 

The siting of the building and 
the comprehensive exploitation 
of the natural amenities con- 
tained on the site were well 
conceived. The northerly por- 
tion of the site is preserved as 
a ‘‘mini-park,”’ serving as a tran- 
sition buffer between the street 
and the library building. 

The building itself, which is 
essentially a square, has a 
wedge carved out on the side 
facing the city hall to form an 
entrance plaza. This plaza cre- 
aras a visual and cireulation - A 
inkage to the city hall. - R Р a rue 

Intérnally the plan evolved ese a { З 


from a search for the most effi- 
cient possible internal function- 
ing. The building is organized 
into three main building blocks- 
entrance and community 
spaces, stack and reading area 
and library services. These 
three elements, triangular in 
configuration, combine to form 
the basically square configura- 
tion of the building. The trian- 
gulation is given expression on 
the exterior by the roof moni- 
tor, which cuts diagonally 
across the square and serves to 
delineate the functions both 
inside and out. 


Parker, Klein Associates, 
Architects, Inc. 

Design Principal: Leonard S. 
Parker 

Project Manager: George F. 
Klein, Jr. 

Job Captain: James W. Cox 
Consultants: 

Pace Engineering, 
Mechanical/Electrical Engineers 


Meyer Borgman & Johnson, 
Structural Engineering 


General Contractor — 

Kraus Anderson of Minneapolis 
Mechanical Contractor — 

South Side Plumbing & Heating 
Electrical Contractor — 

Cramer Electric 


November-December, 1973 


St. Thomas Aquinas 


Saint Paul Park, Minnesota 


Ralph Rapson and Associates, Inc. 


Minneapolis, Minnesota 


Church 


NE ег 


The architect was charged 
with the design of a Catholic 
parish center which would pro- 
vide the maximum space for 
the least amount of money. The 
seating for approximately 1,000 
was to be provided, with a 
small chapel, confessionals, 
working sacristy, priest and 
choir sacristies and a small of- 
fice. Furthermore, it was neces- 
sary to build over an existing 
basement structure that was 
incapable of receiving additional 
loading 

The site, located in a suburb 
south of Saint Paul, is a level 
corner lot adjacent to an exist- 
ing church school, priests’ resi- 
dence and nuns' residence. The 
surrounding neighborhood is 


N 
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comprised of low single family 
houses. 

Since the existing basement 
was not capable of receiving 
heavy loading, an independent 
roof structural system of 24” 
found concrete columns 23' o.c. 
was used, supporting two dou- 
ble transverse laminated wood 
beams upon which secondary 
laminated wood beams of 155' 
length rested, with wood pur- 
lins and wood decking complet- 
ing the framing. The exterior 
wall was non load-bearing and 
therefore was structured, using 
a steel stud cavity wall frame 
covered on both interior and 
exterior surfaces with a rough 
textured stucco, above which a 
continuous glazed surface sepa- 


rates the low wall structure 
from the high wooden roof. An 
attempt has been made to 
make evident the separate ele- 
ments of worship within the 
unity of the nave space. The 
request for visual privacy and 
serenity within the sacramental 
chapel is provided by a stucco 
wall similar in height and con- 
struction to the exterior wall. 

The solution relies on the 
vast space enclosure and the 
direct demonstration of the 
structural system for its aesthet- 
ic and architectural expression. 
Departing from the usual soar- 
ing form that is the stereotyped 
image for a religious building, 
the center is an architecture o 
directness and simplicity — and 
economy. 


Northwest Architect 


“It is a very simple, very en- 
ticing building . . . Ап everyday 
place to worship. А! essential 
elements have been used very 
quietly. Good architecture." 


Jury comment 


Associate in Charge: 

Richard B. Morrill 

Job Captain: James C. Oliver 
Consultants: 

Levin and Bredow, Inc., 
Structural ees 


Environmental Engineers, Inc., 
Mechanical/Electrical 


Robert Р. Lambert, Acoustical 
Engineer 


November-December, 1973 


Merit Award 


Auditorium/Classroom Building 


University of Minnesota 
West Bank, Twin Cities' 
Campus, Minneapolis 


Griswold and Rauma, 
Architects, Inc. 
Minneapolis, Minnesota 


"Fresh and provocative form, 
it is fun and exciting 33 3 
Space linkage is excellent. Very 
good detailing and great atten- 
tion to minor details . . . Clear 
orientation within the buildin 

. . It does have the quality o 
a northern building, which is 
very important." 

Jury comment 


The Auditorium/Classroom 
Building, houses an auditorium 
seating 1200, dividable to 400 
and 800. At ground level, below 
the auditorium and plaza levels, 
there are student service facili- 
ties comprised of a 600-seat 
food service, a 250-seat study- 
lounge and concourse lounge 
facilities. 

Formulation of design goals 
by the architect, to correlate 
with the emerging campus plan- 
ning framework and to achieve 
an effective synthesis with the 
proposed law school project, 
influenced the project outcome 
decisively. Principal factors to 
be considered included the 
"pedestrian street spine" con- 
cept for the West Bank, the 
potential for a first segment of 
the ‘‘street’’ in the 
Auditorium/Classroom Build- 
ing, Law School complex, the 
development of a green space, 
open to the river on the east 
side of the site, and provision 
for future development and in- 
terlinkage with a proposed new 
student center at the bridge- 
head. 


Griswold and Rauma, 
Architects, Inc. 

Principal in Charge: John 
Rauma 

Team Leader: Robert Egge 
Consultants: 

Meyer, Borgman and Johnson, 
Structural Engineers 


Oftedal, Locke, Broadston and 
Associates, 
Mechanical/Electrical Engineers 


R. F. Lambert, Acoustics 


Master Plan Framework: 
Hodne/Stageberg Partners 


Northwest Architect 
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Merit Award 
Hopkins Charles A. Lindbergh Senior High School 


Minnetonka, Minnesota 
О School District #274 
Hopki 


ns, Minnesota 


Hammel Green and Abrahamson 


Saint Paul, Minnesota 


Excellent relationship between 
building and site; powerful cen- 
tral space 


Jury comment 


The design solution groups 
two levels of departments 
around a central two-story-high 
student mall. All departmenta 
spaces are organized around a 
resource center. 

The basic philosophy was to 
create an attractive, inviting 
environment conducive to the 
particular teaching program, 
new at that time to the district, 
and a site utilization that max- 
imizes existing amenities as well 
as physically separates the stu- 
dents and spaces of the three 
schools occupying the site. 


Consultants: 

Johnston and Sahlman, Structur- 
al Engineers, Minneapolis, Min- 
nesota 

General Contractor: Gunnar 1. 
Johnson & Son, Minneapolis, 
Minnesota 
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Inver Hills Community College 


Inver Grove Heights, Minnesota 


Bergstedt Wahlberg Bergquist 
Rohkohl, Inc. 
Saint Paul, Minnesota 


The design team of architects 
& land planners decided on a 
group of buildings nestled into 
the hillsides of a natural valley. 
This particular area afforded 
some protection from the ele- 
ments and, by placing the 
buildings into the hillside, al- 
lowed development of a dou- 
ble-ring is used for building 
service and provides access to 
the upper floors of the units 
from the parking areas. The 
lower circulation ring forms a 
desirable central mall at first 
floor level and is used by stu- 
dents and the ттш for 
numerous activities in addition 
to being the primary circulation 
area between buildings. 

The sloping roofs of the 
buildings complement and 
blend harmoniously with the 
rolling terrain of the site and, 
along with the natural materials 
used on the project such as 
brick pavers in the court, brick 
exterior walls, shakes and the 
laminated wood structure, hel 
create the warm character an 
quiet dignity of the campus. 


“Good interplay between the 
road and the roof. Enticing di- 
rectness and simplicity. The 
exterior has a good sense of 
appropriateness. The interior 
space linkage is good . . . The 
exterior brick plaza is very suc- 
cessful. The manner in which 
the buildings meet the ground 
and the borders is very 
successful . .." 


Jury comment 


Consultants: 

Michaud, Cooley, Hallberg, 
Erickson & Associates, Inc., 
Mechanical and Electrical Engin- 
eers, Minneapolis, Minnesota 
Brauer & Associates, Inc., Site 
Planners and Landscape Archi- 
tect, Eden Prairie, Minnesota 


Merit Award 


Merit Award 


Saint Cloud Ringroad and Mall 


Saint Cloud, Minnesota 


Hodne Stageberg Partners 
Minneapolis, Minnesota 


“It is right and well done. It Before: 
is good People Space. A good 
example of architects’ involve- 
ment in non-building. Good 
sense of context. It is remarka- 
ble getting anything done at all 
on this scale considering all the 
many people and agencies that 
it takes . . . Tackles the prob- 
lem of the automobile very 
well: keeps it out!” 


Jury comment 


The St. Germain Mall and par- 
tial cross streets are totally de- 
veloped for people places, al- 
lowing uninhibited movement. 
A soft approach to the mall 
design permits much of the 
mall and budget to be devoted 
to mature trees and green 
knolls for casual use. The 
ground plan is manipulated 
subtly with a running geometric 
pattern of St. Cloud granite 
with larger areas of exposed 
local aggregate. Allowance was 
made for fire and other emer- 
gency vehicles. The combina- 
tion of earth mounds, lighting 
and banner poles creates 
spaces for people activity, a 
major fountain, a focal piece of 
sculpture and merchant's dis- 
plays. Graphics are applied to a 
series of informational kiosks, 
bus shelter and a major clock 
tower. 


The solution highlighted 
above is a result of successfully 
bringing together the comple- 
mentary disciplines of architec- 
ture and urban planning to 
achieve environmental objec- 
tives. Related disciplines such 
as transportation planning and 
landscape architecture played a 
vital role but were clearly sup- 
portive to the architect/planner 
combination. 

The project was financed by a 
HUD grant and assessments on 
benefitted downtown proper- 
ties. 
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Owner: IDS Properties, a wholly owned subsidiary of Investors Diversified Services, 


Minneapolis 


Architects: Phillip Johnson and John Burgee, New York; Baker 


General Contractoi 
Glazing Contractor: 


Asso 


s, Inc., Minneapolis 


We at LOF would like to introduce you 
to our district architectural represen- 
tative, John Heger. Since his move to 
the Chicago office early in 1972, John 
has become a member 
of the Producers' 
Council. 

Before joinina LOF, 
John earned a Bach- 
elor of Science in 
Architecture from Ohio 
State University and 
was a member of the 
student chapter of the 
А.Т.А. So he talks your 
language. 

John believes in working closely 
with architects on any project, keeping 
your designs and clients' needs in mind 
every step of the way. And he'll be able 
to advise you as to which LOF archi- 
tectural glass product will best meet 
your specifications. 

The building shown here is one 
we'd like you to become acquainted 
with, too. It's the IDS Tower in Minne- 
apolis. Its unique outline both dom- 
inates and reflects the Twin Cities’ 
skyline. The glazing utilizes Thermo- 
pane? insulating units constructed with 
Vari-Tran® reflective glass. The high 
reflectivity of Vari-Tran reduces glare 
and solar heat gain, thus lowering air- 
conditioning costs. Thermopane units 
reduce heat loss, lowering heating costs. 
And that effects a total year-round 
energy conservation package. 

It's worth a good look. And if you 
have a design problem that needs a 
unique solution, it's worth a call to 
John Heger at (312) 236-2490. Libbey- 
Owens-Ford, 10 S. Riverside Plaza, 
Room 822, Chicago, Illinois 60606. 


Saint Paul Students Explore Their 
Architecture and Environment 


By Robert Levin 


Last year the Minneapolis In- 
stitute of Arts Architecture 
Department began work with 
the St. Paul Schools to bring 
the potential of the city as a 
learning resource into the tradi- 
tional classroom. We wanted to 
make a connection between the 
new approaches to learning 
about the urban environment 
and the poeple directly in- 
volved in teaching. 

With the help of supportive 
school administrators and some 
energetic and creative teachers, 
our experiment was successful. 
Students surveyed neighbor- 
hoods, observed buildings and 
spaces and public services, 
photographed noteworthy struc- 
tures, built models of real and 
imaginary habitats, began to 
understand the relation of poli- 
tics and economics to urban 
form, planned cities, learned 
reading and writing and finally 
put together a popular exhibit 
of their work entitled “What Is 
St. Paul? — Explorations of the 
Urban Environment by Students 
of the St. Paul Public Schools." 

_ One purpose of our program 
is to continue to suggest possi- 
ble activities for interested edu- 
cators. With this in mind, 1 
would like to emphasize several 
operating principles which 
helped us in our adventures: 

Experts — architects, volun- 
teers, special educators, consul- 
tants, etc. — who helped in the 
classrooms, tried to avoid giv- 
ing out packaged “expertise.” 
Rather, teachers and students 
took the initiative and learned 
by doing. The experts were 
there to help solve problems, 


Robert Levin is Curator of 
Architecture at the Minneapolis 
Institute of Arts. 
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to suggest ways and materials, 
not to tell people how and 
what to do. 

It was intended that all in- 
volved in this learning process 
would progress from 
learner/discoverers to 
teacher/communicators. Teach- 
ers (learners) in workshops real- 
ized that their learning activities 
were to result in curriculum 
materials (slides, maps, etc.). 
Also, students in their projects 
were recording their discoveries 
in communicative forms Ene 
to essays, graphics and models. 
Knowing that their efforts 
would be used to further in- 
form (teach) the general public 
(the audience at their exhibits 
and the readers of their pub- 
lished reports) gave the stu- 
dents' work a meaning beyond 
their classrooms. 

We tried to keep all teachin 
of ideas and skills as direct an 
participatory as possible. In- 
stead of just showing or telling 
teachers and their students how 
to start a model, take a photo, 
make a map, etc., we insisted 
that, after our demonstration, 
they try doing what they had 
just seen done. In this way 
ideas and projects that ap- 
Эре complex and inaccessi- 

le became less so. 

Money and/or materials for 
projects must be considered. 

he kinds of materials used in 
the projects were inexpensive 
but necessary. Also, creative 
thought can find materials in 
unlikely places — but plan for 
your needs. 

Some of the people who 
helped make our experiment 
ossible and successful are 

rs. Geraldine Kozberg, Super- 
visor of Humanities Curriculum 
for the St. Paul Schools, Dr. 
George Young, Superintendent 
of St. Paul Schools, Malcolm 
Lein, Director of the Minnesota 
Museum of Art Scott Helmes, 
Susan Christopherson, Steve 
Weeks, Patrick Fleetham, Anne 


Weinauer and Mike Kinney. 1 

would especially like to thank 

and congratulate the participat- 

ing teachers and students: 

Delores Pataalo, Fifth grade 
class in Mound Park Elemen- 
tary School 

Wes Johnson, Sixth grade class 
in Harrison Elementary 

School 
Charles Luckey, Seventh grade 

core class in Battle Creek 

Junior ad School 
Kurt Smith, Seventh grade core 

class in Marshall Junior High 

School 
Anna Marie Ettel, Seventh grade 

core class in Marshall Junior 

High School 
Dorothy Orput, Seventh grade 

art class in Ramsey Junior 

High School 
Jack Schlukabier, Ninth grade 

core class in Ramsey Junior 

High School 
Joe Nathan, Ecology Class in St. 

Paul Open School 
Kathy Campbell, Commercial art 

class in Harding High School 
(All for the school year, 1972- 

1973) 

The following descriptions 
of two of the projects, 
include comments by the par- 
ticipating teachers. We are pub- 
lishing a workbook based on 
last year's activities. Those wish- 
ing more information about this 
book can call the Architecture 
Department of the Minneapolis 
Institute of Arts (339-7661). 

We are continuing our pro- 
gram this year with schools in 

t. Paul, Burnsville and Minnea- 
polis. By working directly with 
those involved in teaching 
young people, we hope to cre- 
ate an increased awareness of 
architectural form, environmen- 
tal quality and the processes of 
urban life and change. The 
Minnesota Society of Architects 
and the Community Design 
Center are assisting in this 
year's program, which has been 
partly funded by the Minnesota 
State Arts Council. 


Northwest Architect 


Environmental Design: Learning 
to use the City as a Creative 
Resource 


Harding High School 
Senior High 


Our perception of the city is 
a jumble of sights, sounds and 
motion not often associated 
with the development of aes- 
thetic values. To derive any aes- 
thetic pleasure from our experi- 
ence of the city, we must learn 
to see it creatively. The stu- 
dents in a senior commercial 
art class taught by Kathy Camp- 
bell tried to develop an ability 
to "see" the city differently 
and, through their changed 
perception, to use the urban 
environment as a source of 
inspiration for creative work in 
photography, drawing and de- 
sign. 

athy Campbell had several 
goals in mind when she decid- 
ed to use environmental design 
as the focus for the photogra- 
phy unit in the commercial art 
class she teaches. She wanted 
the students to develop some 
very specific skills in photogra- 
phy, publication lay-out and 
graphic design but she also was 
concerned with increasing their 
general visual awareness. In an 
informal survey she took before 
the work on the environmental 
design unit began, Ms. Camp- 
bell queried the students as to 
how they felt about downtown 
St. Paul. Their answers reflected 
a sense of boredom, a sense 
that there was little that was of 
interest to do or to see. 

As they began to work with 
the city as a subject, however, 
they became more inquisitive 
and more positive. 

This change in perception, 
this realization that “there is 
more to this place than meets 
the eye," began during photo- 
graphy field trips in which Ms. 
Campbell encouraged them to 
capture a sense of the people, 


(continued on page 293) 
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Harding High School students mount a 
display 


Model built by Mounds Park students 


Т Чыл Saws dil 


The City Systems: Lookin 
Above and Below the Surface 
to See How Things Work 


Mounds Park Elementary 


The city of streets and build- 
ings that we see every day 
hides an intricate underground 
system of pipes, wires and ca- 
bles. The students of Dolores 
Pataalo's fifth grade class tried 
to discover how the under- 
groune city relates to the visi- 

le environment as part of a 
project to learn more about 
their neighborhood. 

By studying the topography 
and underground infrastructure 
of their neighborhood and also 
taking a closer look at the 
blocks in which their own 
homes were situated, the stu- 
dents gained a better under- 
standing of the complex proc- 
esses that occur in a city. By 
looking for things that they 
usually did not see, they 
learned new ways of looking at 
their environment. 

Because the part of the city 
that part of this project dealt 
with is usually hidden from 


(continued on page 297) 


An Architect 
of Shadow 


By Connie Goldman 


A large-scale exhibition of 
wood sculptures by Louise 
Nevelson opened this fall in 
Walker Art Center and runs 
through December 31. The exhi- 
bition, which documents the 
development of major formal 
themes in Nevelson's work over 
the past two decades, includes 
88 works from museums and 
private collections. 


Louise Nevelson was born in 
Russia in 1900, studied painting 
at the Art Students League an 
with Hans Hofmann in Munich. 
Still a painter, she assisted Die- 
go Rivera on WPA mural pro- 
Jects, then turned increasingly 
to sculpture. Her early works, 
from the 1930's through the 
mid-1940's, were the “walls,” 
consisting of monumental ar- 
rangements of numerous boxes 
and columns. These cellular 
structures Hec! i4 nine feet in 
height and vary from six to 18 
feet in width. At first Nevel- 
son's walls were exhibited as 
part of larger environmental 
pieces that included columns 
and reliefs; later, during the 
1960's, the "walls" were con- 
structed ‘to stand as objects in 
themselves. 

Works representing all these 
major categories are included in 
the Walker-organized exhibi- 
tion, which will travel to the 
San Francisco Museum of Art, 
the Dallas Museum of Fine 
Arts, the High Museum of Art 
in Atlanta, William Rockhill Nel- 
son Gallery of Art, Kansas City, 
Mo., and Cleveland Museum of 
Art. 
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Dream House 


My e in the spring of 
1971 with sculptor Louise Nevel- 
son turned out to be more 
than I bargained for. In fact, it 
almost turned out to be more 
than I could handle. Now don't 
misunderstand. | was ready for 
her. I had prepared for the in- 
terview in the Appropriate man- 
ner. | read all the publicity re- 
leases, read and re-read the 
facsimile copies of magazine 
and newspaper articles, had 
seen and appreciated an exhibit 
of her work and had geared 
myself to meet a self-contained, 
self-assured, self-sufficient artist 
and woman. My tape recorder 
had new batteries, | was re- 
laxed and on time for my ap- 
pointment; the assignment di- 
rector at KSJN said | could have 
an extra day to prepare the 
program for broadcast. All was 
well. | looked forward to an 
"interesting interview." It end- 
ed up being a pood deal more 
than that bland description im- 
plies. 

Louise Nevelson is an experi- 
ence — a happening — a force. 
She's dynamite, firecrackers, 
deep rivers, straight arrows. ета 
Her voice is mellow, deep, 
punctuated with inflection. It 
fills the room, including the А 
согпегѕ. 

Goldman: Miss Nevelson, 1 
read in this article (pointing to 
the N.Y. Times Magazine) that 
you are deeply interested in 
what makes people tick. Do 
you think that... . 

Nevelson: (interrupting force- 
fully) Why I never said that! 
l'm not interested in people. 
I’m busy, doing my work in m 
studio. Гт not that concerned, 
really, deep down, with people 
and their observations. I’m 
concerned with me and my 
observations. You don’t take 
the evaluation of other people 
about yourself. You take the 
evaluation of yourself, for your- 
self. Those people who are in- 
timidated by others don’t de- 
serve any more than they're 
getting. If people say that 
you're selfish and self-centered 
you must realize that these 
people are very limited. If they 
were a little deeper, they would 
realize that your life is yours 
alone and. . . 


(continued on page 300) 


The material in this article 
comes from broadcasts aired on 
KSJN-FM. Connie Goldman is а 
reporter-producer on the news 
staff of Minnesota Educational 
Radio 


Its modern . . . It's conventional . . . It's "SUPER 


VENEER PLASTER SYSTEM OU 


Abrasion Test conducted by recognized laboratory, 
using a taber abraser with a wheel load of 1,000 
grams on 1/2 inch gypsum wallboard at 402 cy- 
cles with an average wear of 0.019 and a discon- 
tinuance of tests because abraser wore through to 
gypsum core. Surface number two of gypsum, 
Veneer Plaster showed 1,000 cycles average wear 
of 0.008. 


e HIGH VALUE, LOW COST 

Veneer Plaster offers all basic advantages of plas- 
ter at a minimum of cost over ordinary surface sys- 
tems. 


e 3 DAY COMPLETION TIME 


Finished, ready to decorate or trim interior short- 


IMPACT TEST ens construction time. 

Struck by a 7.8 ounce steel ball dropped from a height of 

36 inches, Veneer Plaster doesn't crack . . . doesn't lose 

bond at, or near impact point. ө STRONG, RESISTS ABUSE 


Thoroughly reinforced, unusually hard (3,000 PST) 
stands up to punishment. 


e UNLIMITED DECORATION 
Smooth, hard face of Veneer Plaster takes texture, 
paint, fabric, wallpaper, tile. 


e SIMPLIFIED PROCEDURE 


No special tools or difficult techniques. 


e INCOMBUSTIBLE 

Veneer Plaster partitions and ceilings meet or ex- 
ceed virtually every rating for type one building up 
to 2 hours and up to 53 STC. 


e MANY THICKNESSES AND 


ABRASION TEST STYLES 
25-6. weighted wire brush at 250 strokes a minute Seven metal stud widths or conventional wood 
doesn't scratch . . . doesn't penetrate finish surface more framing. Partitions from 2 3/4 inches to over 6 


than one millimeter. inches thick. 
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DOKS, OUT-LASTS WALLBOARD _ 
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RADISSON SOUTH i , TN GEORGETOWN APARTMENTS 


ALLEY WEST THEATRE 


INNESOTA LATHING & PLASTERING BUREAU 


ST. PAUL, MINNESOTA 
(612) 645-0208 FOR 
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If you're thinking about 
buying your own phone system, 
ask the salesman these 


four questions. 


His answers may change your mind. 


Listen, you say my monthly cost would 
1. be a little less if | owned my equipment, 
but what about the total cost over the long 
run? Like maintenance — does your price 
include repair labor costs after the guarantee 
expires? And how long am | going to have 
to hold on to the system before it pays for 
itself? Do you really think it'll last that long? 


If | should move my business to a new 
2. location, how long is it going to take you 
to hook up my phone system and get it 
working again? What am | supposed to do all 
that time without service? 


If the size of my business should change 
3. and my phone system can't adapt to the 
new size, what will that cost? Is there really 


any market for an outgrown and used 
phone system? 


What about taxes? Is your contract written 
4. so costs are fully deductible as an 
operating expense, or do they fall under 
capital investment? How about sales tax — 
wouldn't that wipe out my investment credit? 


There are a lot of other important 
questions you should ask before you make 
your decision. Give us a call at 333-4471 
and we'll be glad to fill you in on all of them. 


Get the whole story first. 
Call 333-4471. 


(&) Northwestern Bell 
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RADISSON SOUTH. MINNEAPOLIS, MINN. 


AMERICAN LINEN COMPANY. MINNEAPOLIS, MINN. 
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MET SPORTS CENTER. BLOOMINGTON, MINN. 


GAGE BROTHERS CONCRETE BOX 1526 SIOUX FALLS, SOUTH DAKOTA 57101 


KARL MUNDT LIBRARY. MADISON, 5.0. 


...and no compromise 
on other specification 
requirements! 


Conventional building methods and 
non-concrete materials place many 
restrictions on architect, builder and 
client alike. 


With GAGE concrete concepts the 
architect can release the fullness of his 
creative talent without sacrifice to 
builder or investor. Construction time 
reduced from months to weeks . . . fire- 
proofing unparalleled sound 
proofing unmatched and total cost 
competitive in every sense 


Some of the most dramatic buildings in 
the Midwest feature concrete building 
concepts by GAGE. We invite you to 
explore your most demanding designs 
with a member of our firm. You'll re- 
discover that imagination is one of your 
greatest assets! 


Yes! I would like to visit with а 
tive of your firm. (] At 
И. ӨП 


GAGE Box 1526 
Sioux Falls, South Dakota 57101 
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FRACTIONS 


are all you save 


. when you separate mechanical/electrical contracts from general con- 
struction. But when total building costs amount to hundreds of thousands 
of dollars, or more, fractions become very significant. 


Of all the reasons to accept separate bids, cost reduction is the most 
important. Construction cost data from across the nation prove conclusively 
that separate bids, separate contracts result in sizable savings. The fractions 
may be small, but the dollar amounts aren't. 


Seeking separate contracts saves dollars simply because competitive 
bidding is opened to all qualified contractors. The middleman is eliminated, 
and specific costs of the three prime components of construction are clearly 
defined for owner and architect. 


Specialists are employed to do highly specialized work at bid prices. The 
quality of construction and installation rises and the cost decreases — if 
only by a fraction. 


That may not seem to be much, but owners and architects who pay atten- 
tion to fractions have found that whole numbers take care of themselves. 


ST. PAUL _ 
PIPING INDUSTRY ASSOCIATION 


NATIONAL ASSOCIATION OF 
+ PLUMBING + HEATING 
+ COOLING CONTRACTORS 


PIPING INDUSTRY DEVELOPMENT COUNCIL 


OF MINNEAPOLIS AND ST. PAUL 


MINNESOTA ARTS COUNCIL 


(continued from page 260) 


attempt to bring the Twin Cit- 
ies’ professional organizations 
to communities throughout 
Minnesota. When this seemed 
impossible for either artistic or 
financial reasons the council 
provided student ticket subsi- 
dies which enabled young peo- 
ple and teachers to travel to 
the Twin Cities and for a mini- 
mal ticket price attend the 
Guthrie Theater. 

During the major American 
Indian exhibition, organized by 
Walker Art Center and The 
Minneapolis Institute of Arts, 
the council provided funds to 
bus young people from the In- 
dian reservations throughout 
the state to attend this exhibi- 
tion, which was impossible to 
take on tour. 

Approximately 65% of the 
council program budget has 
been spent in out-state Minne- 
sota tae past years. The council 
provided civic theaters and lo- 
cal symphonies with needed 
funds to engage professional 
artists and musicians for short 
residencies, to provide technical 
assistance in developing audi- 
ences, to study renovation of 
facilities for the arts and to as- 
sist them in securing the ser- 
vices of the professional re- 


sources available in the state. 

The council has also been 
able to assist schools in secur- 
ing artists in residence, usually 
for short periods of time. How- 
ever, in Eagle Bend, Minnesota, 
an artist is now in his third 
year of residence. The program 
was jointly funded by the Eagle 
Bend public schools, the New 
Careers program and the Min- 
nesota State Arts Council. In 
the current year Pat Redmond 
has been hired by the Eagle 
Bend public schools as an artist 
in residence. This is the kind of 
program the council would like 
to see happen in dozens of 
communities in the state. 

In a major new attempt to 
find more significant and effec- 
tive ways to assist communities 
the council has been exploring 
the possibility of regional coun- 
cils and is currently funding 
two regions, one in Southwest 
Minnesota and one in South- 
east Minnesota, as pilot pro- 
jects. Funds were made avail- 
able to develop regional re- 
sources and programs, to en- 
courage new ways for the local 
resources to service their com- 
munities and in general provide 
local input into decisions as to 
how funds should be spent in 


Neal Partitions are both 
beautiful and functional. 
Widest choice of surfaces 
lets you write, tack, attach 
magnets, hang pictures, 
etc. (without holes) ... or just 
look at. Sound rated for 
quietness. Fast, do- 
yourself relocation. Neal 
Slate manufactures, installs 
and services partitions in 
the Upper Midwest. Office 
space dividers for office 
landscaping. 


Call (612) 941-2440 
or write for prices 
and information. 


w. е. neal slate со. 
7975 WALLACE ROAD 
EDEN PRAIRIE, MINNESOTA 55343 


AHIN 


INCORPORATED 


ALZ 


FOLDING PARTITIONS 

CARVED ENTRANCE DOORS 
BI-FOLD CLOSET DOORS 
WARDROBE Амо LINEN SHELVING 
SAUNA ROOMS AND EQUIPMENT 


WINE VAULTS 


MAHIN-WALZ, INC. 


4309 Shady Oak Rd - Hopkins. Minn. 55343 - Ph, 935-7759 
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Some Sandwiches Save $сагсе 
Supplies of Fuel — 
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Conserve energy by covering your next building with prestressed concrete insulated 
sandwich wall panels. You can cast clean, durable, fire resistant concrete around 
as much insulation as you require, or let us do it for you by calling 


WELLS PHRESTHESSED 
CONCRETE PRODUCTS COMPANY 


Phone: 507/553-3138 
WELLS, MINNESOTA 56097 


the communities. 

A different kind of regional 
ponam is being developed 
involving the five-state Upper 
Midwest region consisting of 
North and South Dakota, lowa, 
Wisconsin and Minnesota. Re- 
cently the National Endowment 
for the Arts funded a full-time 
regional development co-ordi- 
nator. His responsibilities in- 
clude coordinating touring by 
professional cultural organiza- 
tions throughout the five-state 
area, stimulating local activity 
and serving as an advisor and 
consultant in developing arts 
programs in the Upper Mid- 
west. His first job was to imple- 
ment two residency programs 
funded by the endowment, in- 
cluding four one-week residen- 
cies by the St. Paul Chamber 
Orchestra and three one-week 
residencies by the Children’s 
Theater Company. It is hoped 
the regional program will signif- 
icantly increase artistic activity 
and quality throughout the re- 
gion and will particularly help 
many of what are now consid- 
ered Minnesota organizations to 
become regional resources. The 
Minnesota State Arts Council 
was the agency which devel- 
oped this concept and sought 
and secured funds from the 
endowment to support it. This 
is only one of the many special 
projects staff members help 
develop and then actively seek 
support, 

uring the past several years 
a wide variety of special proj- 
ects has been developed and 
successful fund-raising by the 
council has enabled many pro- 
grams to be implemented. Ex- 
amples include a grant to sup- 
port the Children’s Theater 
Company's Performing Arts 
School; funds for a mural proj- 
ect at the Afro-American Cen- 
ter in Minneapolis; grants to 
tour the Minnesota Orchestra 
and national dance companies 
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regionally and within the state; 
a grant from the endowment to 
assist the council’s new 
architecture program; assistance 
to place an arts advocate on 
the planning team of the new 
town in-town, Cedar Riverside; 
funds for dance residencies in 
schools in Minneapolis, St. Paul 
and Duluth; and a grant to as- 
sist the Hennepin County 
Commissioners secure a major 
sculpture for the new Govern- 
ment Center in downtown 
Minneapolis. 

Advancing, encouraging and 
assisting the arts in the state of 
Minnesota takes many forms 
and the council is continually 
seeking new and more effective 
ways to implement its charge 
by the legislature. Entire areas, 
such as film, video, cable tele- 
vision, have scarcely been 
touched by the council but 
with additional funds to imple- 
ment programs these are ve 
much in the minds of the staff. 
The council is actively exploring 
ways to coordinate its activities 
with other state agencies such 
as the Aesthetic Development 
Program, the Corrections Pro- 
eam with its Arts in the Prison 

SEA Title 111 program, the Bi- 
centennial Commission and the 
Minnesota Historical Society, as 
well as continuing programs 
with the Office o Education, 
state colleges and the Universi- 
ty of Minnesota. 

The State Arts Council: what 
is it? The foregoing description 
may answer some of that ques- 
tion but not all of it. The State 
Arts Council exists to serve the 
people of Minnesota, to pro- 
vide some of the amenities of 
life which humanize us and to 
remind us that governments are 
for the people, to generate life, 
liberty and the pursuit of happi- 
ness and to enrich the spirit. 


Probably art can't do all those 
things, but it can do some of 
them. 


ARRIGONI BROTHERS 
COMPANY 


TERRAZZO • CERAMIC TILE * MARBLE 


Epoxy and Cement Exposed Aggregate 
Panels cast in place or precast 


PREEMA SPECIAL WALL FINISHES 


WALKS 


DRIVES 
PATIOS 


CEMENT FLOORS 


Founded in 1927 


Arriqgani 


BROTHERS COMPANY 


St. Paul 


817 Vandalia St. 


645-9321 


SOIL ENGINEERING 
SERVICES, INC. 


Жр M ree 


Se — 


6800 S. COUNTY RD. 18 

MAIL P О BOX 35108 MINNEAPOLIS 

MINN. 55435 • PHONE 941-5600 

CONSULTING ENGINEERS 

SOILS AND MATERIALS 

* Test Borings 

* Foundation Engineering 
and Recommendations 

* Inspection of Construction 


* Material Testing of Soils, 
Concrete, Bituminous and 
Building Components 
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REDUCE HEAT LOSS WITH 
AGLITE LIGHTWEIGHT 
MASONRY 


47% TO 81% MORE HEAT LOSS THROUGH 
ORDINARY WALLS 


The ASHRAE (American Society of Heating, Refrigeration and Air Conditioning Engineers) 
Guide has the following basic formula for calculating loss of heat by transmission through 
any wall, floor, roof or ceiling: 


Hy = Area x U x ( ti-to) 
Assuming a wall area of 10,000 square feet, inside temperature of 68` F and outside tempera- 
ture of —20 ` F, the formula becomes: 


H, = 10,000 x U x [68 - (-20)] 
- 880,000 x U 


Therefore, various walls can be easily compared: 
12" Lightweight Masonry (О = .32) 
Н; = 880,000 x .32 
= 281,600 BTU per hour heat loss 
12" Heavyweight Masonry ( U = .47 ) 
H, = 880,000 x .47 
= 413,600 BTU per hour heat loss (47% MORE LOSS) 
8" Concrete (Ц = .58) 
H+ = 880,000 x .58 
= 510,400 BTU per hour heat loss (81% MORE LOSS) 


THIS IS A BIG DIFFERENCE 


e REDUCE HEAT LOSS e CONSERVE ENERGY 
e REDUCE FUEL REQUIREMENTS e LOWER OPERATING COSTS 


DESIGN WITH AGLITE — 
THE INSULATING MASONRY 


NORTH CENTRAL LIGHTWEIGHT AGGREGATE CO. INC. 
4901 W. Medicine Lake Dr. 
Mpls., MN 55422 


Harding High School 


(Continued from page 281) 


activities, buildings and streets 
of downtown St. Paul through 
the medium of photography. 
They saw that the city at least 
provided many opportunities 
for interesting, unusual photo- 
graphy. 

After this introduction, mem- 
bers of the class changed their 
focus somewhat by doing a 
design resources inventory. 

“Each student was supposed 
to look at a particular aspect of 
the city, something he hadn't 
seen before. It could be as big 
as a neighborhood or as small 
as an alleyway or even light fix- 
tures. The student could 
choose to approach his particu- 
lar subject aesthetically, analyz- 
ing color, texture, pattern, 
shape and rhythm. He could 
also choose a more practical 
SEE looking to see how 
objects like street furniture 
serve the people who use 
them." 

This design resources inven- 
tory resulted in an illustrated 
:uidebook for a walking tour of 
the city. The process of bring- 
ing together the materials they 
had developed as individuals 
helped them learn and use the 
principles of graphic design, 
including lay-out, lettering and 
illustration. Some of the stu- 
dents went a step further in the 
design process to suggest 
changes in the existing urban 
environment that would en- 
hance either its appearance or 
its function. Among the design 
proposals were a park created 


from a vacant lot, an elevated 
bikeway and furturistic building 
designs. Because of the enthu- 
siasm with which the students 
reeted the project, Ms. Camp- 
bell feels that they could have 
been more involved in the 
planning of the entire unit. 


"|t would have been more 
valuable for the students to 
have been presented with the 
idea of the city and to have 
developed their own projects 
around that theme." 


During the course of their 
work on the various aspects of 
this exploration of environmen- 
tal design in the city, the stu- 
dents gained many skills, in- 
cluding PARA with various 
photographic techniques and 
the ability to use the darkroom, 
which was built in connection 
with the project. In addition 
they learned something new 
about the creative process: Ka- 
thy Campbell felt that this dis- 
covery process was the most 
valuable aspect of their work. 


“When they came back from 
their trips downtown, they 
would tell me about the inter- 
esting staircase or fire escape 
they had found. Because о 
their greater initial awareness of 
the aesthetic function of build- 
ings, this exploration and dis- 
covery process was very excit- 
ing for them and gratifying for 
me. They began to learn that 
you can't accept something 
only as it appears on the sur- 
face, you have to look for it.” 
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* Hough Folding Partitions 
* Claridge Chalkboards 
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NULOOK CORPORATION 
8918 WENTWORTH AVE. 


so. 
BLOOMINGTON. MINN. 55420 
612-881-4515 


CERAMIC TILE ELIMINATES 
HIGH COSTS OF SWIMMING 
POOL MAINTENANCE. 


That's what officials at Park Senior High School, 
Cottage Grove, Minnesota, concluded when they 
totaled the cost of maintaining their painted pool 
from 1966 to 1972. 

The maintenance and contracted work included 
sandblasting, painting, cleaning paint chips from 
the filtering system, daily pool cleaning, etc. 
Officials decided to cut costs with Ceramic Tile 
Bef early this spring. Now with work completed, they 
efore — pool surface is cracking and peeling (see inset) А у » Ms 

Pool needs daily cleaning and filtering system main- have a beautiful pool that will last indefinitely — 
tenance once a week with minimum maintenance. 


_ ‚га E ^ е P 
After sandblasting paint and cleaning sur- Guildset Craftsman beats Tile into setting Guildset Craftsman installs individual mi- 
face, Ceramic Tiling begins bed for permanent installation tered Tiles for uniform finish 


Grouting completes installation of After — pool has durable Ceramic Tile surface that won't chip or peel. Mainte- 
trouble-free Ceramic Tile. nance costs are cut and pool will look new for years 


Matson & Wegleitner Architects, Inc. 


OLD AS HISTORY — MODERN AS TOMORROW 


MINNESOTA CERAMIC TILE INDUSTRY 
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. 
PIONEER BUILDING, ST. PAUL. Prestige office struc- 
ture, built in 1889. Problem: how best to enclose 16- 
/ story spiral staircase to me t fire code, yet 


retain structure's | ор and not de- 


stroy the pa al fabricated 


e 
Q 
In | | etal frame, using 5 of fire re ant wire glass 
Photo above c y shows atta t of objective 
TOLTZ, KING, DUVALL, ANDER: & ASSOCIATE 
INC. ARCHITECTS/ENGINEERS. LOVERING ASSOCI- 


. е 
ATES, INC., CONTRACTORS. Metal fabrication and 
installation by Minnesota Fence & Iron Works, Inc. 


MINNESOTA FENCE & IRON WORKS, INC. • 3350 HIGHWAY 49 SOUTH * ST. PAUL, MINN. 55121 • PHONE (612) 454-8835 


When he 

stops building 
a cheaper wall 
he'll be 

out of a job. 


In an age of moonflights and mass production, 
bricklayers are still building masonry walls, 
piece by piece. Each year the bricklayers' 
skilled hands construct hundreds of thousands 
of homes, schools, hospitals, and 

high-rise buildings. 


Why? The answer is really quite simple. 
Masonry walls look better and cost less— often 
more than 50% less—than similar walls of metal, 
glass, or concrete. And they keep on saving 
money — brick walls reduce heating and cooling 


expenses and are far less expensive to maintain. 


Popular preference and economy—these аге 
the reasons why brick walls are still around, 
and why the bricklayer is still around, too. 


minnesota 
masonry 
institute 

7851 Metro Parkway Suite 103 


Minneapolis, Minnesota 55420 
Phone: 612-854-0196 
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Mounds Park Elementary 
(Continued from page 281) 


view, it was difficult for the 
children to visualize exactly 
what it was they were studying. 
To help them begin the process 
of looking for things that were 
not readily apparent, their 
teacher, Dolores Pataalo, began 
by focusing on something that 
was familiar to the children, 
their own block. 

"They began not knowing 
how to draw the block in 
which they lived and spent 
most of two evenings just walk- 
ing around their block, looking 
at and counting houses. I thin 
that we assume that children 
see the everyday things that we 
take for granted and that they 
understand the terms we use 
when we talk about subjects 
like housing. When you begin 
to work with them and ask 
them questions, you realize that 
their perceptions are different 
and that they don't know the 
terminology. You have to keep 
going back and back, helping 
them find out what words 
mean and broadening their 
learning from there.’ 

After this introduction, the 
class had several discussions 
about what happened on the 
streets of the city and were 
eventually asked by Mrs. Pataa- 
lo about what they thought was 
going on underground. 


"At first they were skeptical 
and didn't quite understand 
what | meant but after we got 
some maps of the underground 
systems and looked at them 
carefully, they began to get 
really interested. It also helped 
that the city was tearing up the 
street in an area close to the 
school so they could partially 
see what was happening under- 
ground." 

The class decided to build a 
model of several blocks of their 
neighborhood and to draw the 
fronts of the buildings above 
ground along these blocks. The 
model, which replicated some 
of the systems of pipes, ducts 
and calbes under the streets, 
involved the entire class. 

"Some of the students really 
grasped the idea of topography 
and how to transfer information 
from the maps to the model. 
Others learned to use new 
materials in actually building 
the model. Each part of the 
class did something different 
for the project and, because 
they were working together, 
they learned to stay with it 
even when it became tedious. 
This was particularly true of the 
pronn that drew the fronts of 
Juildings. It took a lot of re- 
drawing, but they really had a 
sense of finishing something." m 


S-L-I-D-E open graciously for pres- 
tige entrances S-W-I-N-G open 
safely in any emergency! Fast, safe, 
convenient traffic flow for any build- 
Ing, every doorway. Panic release 
meets building codes. 


SALES AND SERVICE 


DOR-O-MATIC 
H. W. Staples Inc. 


2535 85th AVE. М.Е. 
MINNEAPOLIS, MINN. 
PHONE 784-4445—AREA CODE 612 


Carl W. Fogelberg Co. 


HEADQUARTERS FOR 
BUILDING PANELS 


ALLIANCE WALL — Porce- 
lain Enamel, Laminated Ve- 
neer, Sandwich and Chalk- 
board Panels 


ERDLE PERFORATING CO 
— Three Dimensional Panels 


FERRO ENAMELING — Cus- 
tom Embossed Panels, Por- 
celain Enamel, Aluminum, 
Weathering Steel, Copper 


WALCON CORP. — Metal 
Building Panels and Louvers 


CALL 646-7306 
1595 Selby Ave., St. Paul, Minn. 
55104 
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SUB-SURFACE INVESTIGATIONS wa 


Circular, Spiral, 


minnesota ENGINEERING 

bluepr int MK CONVENTIONAL 

— Recommendations 
— Consultation 


FIELD INVESTIGATIONS Industrial, Commercial, 


LABORATORY TESTS ORNAMENTAL 


DISTRIBUTORS FOR 
KEUFFEL & ESSER CO. son exe.onation STAIRWAYS 


662 CROMWELL AVENUE 
ST. PAUL, MN. 55114 


NE 612/645-6446 


Additional Offices in. 
Architects and Engineers Supplies 


Surveying Instruments MINNESOTA 
Blueprinting Rochester 
IOWA Fabricated To Architects 
Waterloo Owner's Specifications 


NORTH DAKOTA 
Bismark 


2121 W. River Road N. Fargo 


Grand Forks 


Minneapolis 55411 
r SOUTH DAKOTA C. W. OLSON, INC. 
(612) 529-9281 1310 QUINCY STREET N.E 


WISCONSIN MINNEAPOLIS, MINNESOTA 55413 
La Crosse Phone: (612) 335-1143 


SCOTCH-ROK ... 


NEW 3M SEAMLESS FLOORING 


FEATURED BY 


GROVE JOHNSON CO. 


SEAMLESS SURFACING SPECIALISTS 
DIV. OF TWIN CITY TILE & MARBLE CO 


SCOTCH ROC IS A HARDWEARING AND FUNCTIONAL 
SURFACE — A PERFECT CHOICE FOR A MULTI- 
PURPOSE AREA USED INTERCHANGEABLY FOR 
FORMAL WORSHIP, SOCIAL ACTIVITIES OR ATHLET- 
ICS. 


GROVE JOHNSON CO. 
612 339-5077 


ST. PETERS CHURCH 
38 GROVE ST. MPLS., MINN. 55401 NO. ST. PAUL, MINN 
INSTALLATION BY: GROVE JOHNSON CO 
ARCHITECT: FREEKS SPERL FLYNN INC 
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Business Progress Сс 
in reliable people, a 


means a change; p 
facilities with new 
Business Furniture | 


50 is ВЕ. It's 


S а way 


4 


n Always Be Seen; updated ideas, new ability 
| in a fresh environment. But often this progress 


erhaps a move or better use of space, improved 
furnishing. To help 


plan this change call 
corporated. If you are interested in progress 


of doing business 


FOR FASCIA, 
STANDING, BATTEN 


SEAM AND MANSARD 
ROOFS, COPING, SOFFITS 
AND OTHER SHEET METAL 
FINISHING APPLICATIONS... 


Specify 
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"The metal with integrity" 
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some change! 


COLORKLAD is the sensational new 
24 ga. galvanized steel sheet that's 
practically armor plated in PPG's 
Duranar 200 with Kynar. COLOR- 
KLAD's integrity is warranted for 
20 years for fade, chalk and color 
retention. We'll give you that war- 
ranty in writing. 


Yet, costwise, it's no more than the 
cost of shop or field painted galva- 
nized (which usually requires main- 
tenance in five years) and it's less 
than half the cost of copper! 


And because it comes in 24 ga. 
Sheets, its extra strong, resists 
crinkling or buckling. 


COLORKLAD is available for im- 
mediate shipment in any amount... 
enough for a storefront or a super- 
market— for a chapel or a church. It 
comes in six handsome architectural 
colors. 


Vincent 


BRASS & ALUMINUM CO. 


BUILDING PRODUCTS DIVISION 
724- 24th Avenue S E 
Minneapolis. Minn. 55414 

А/С 612 378-1131 


20 Year Warranty on this roof! 


Mail coupon to: 


Please check: 


Company  . 
Address (Street) 


Vincent Brass & Aluminum Co. 
Building Products Division 
724-24th Ave. S.E.. Minneapolis, Mn. 55414 


| am interested in receiving complete COLORKLAD information and 
specifications, plus a sample 


g Have your local architectural representative contact me. 


Architect of Shadow 


(Continued from page 283) 


Goldman: (then | interrupted 
her) Most people say that oth- 
ers have been big influences on 
their lives and directions. Гуе 
never met anyone who has said 
so directly that the most impor- 
tant influence on her life has 
been herself. 

Nevelson: Of course that's 
the way it is. In my eyes every- 
body else is a reflection of me. 

Goldman: | read somewhere, 
Miss Nevelson, that you said 
that the things you create aren't 
necessarily for others but that 
your work is a feast for your- 
self. Is that quote accurate? 

Nevelson: Of course. Bein 
born is your certificate for ful- 
fillment on earth. When | hear 
people saying that they made a 
sacrifice for their children or 
made a sacrifice for their moth- 
ers or whomever it is, | don’t 
think they’re even telling the 
truth. They’re either screwy or 
not honest. After all, you're 
entitled to your own life. 
You're born alone and you die 
alone. In between is your life 
and everything | do in my life 
is a feast for myself. 

Goldman: That's the kind of 
thing people don't usually say 
out loud. 

Nevelson: They don't have 
the guts to say it. You see, it's 
really the truth. Now l've given 
it to you... my gift. . . my 
gi to you of self awareness. 1 

ope you can use it! 


That was a literal transcription 
of a portion of our meeting 
two years ago. The tape recor- 
der got the words and | got the 
message. Louise Nevelson is a 
woman of enormous energy 
and enormous ego. Her selfish- 
ness is her fuel, her fire, her 
dedication, her direction. On 
her it looks good, it sounds 

ood. She values herself and 

er creativity and always has — 
even during those rough times 
when the art world ignored her 
now-appreciated genius. | 
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Indian Chiet 


The Minnesota Society of Architects has 
announced the formation of a Speakers Bu- 
reau. The bureau, composed of members of | 
the state's professional society, will be avail- 
| able for public and private speaking engage 
| ments. Further information and requests for 
| 
| 


| speakers can be obtained by contacting the 
Society, at (612) 227-0761 or by addressing the 
Minnesota Society of Architects Speakers Bu- 
reau, Suite 100, Northwestern National Bank | 
| Bldg., Saint Paul, Minnesota 55101. ы 


FUEL CONSERVATION 


Temp-Heat has always provided the con- 
struction industry with the most efficient 
and economical system of temporary 
heating. 


Let the specialists from Temp-Heat show 
you how a properly designed and maintain- 
ed system can give you the most from your 
fuel dollar; 


— Contact: 
888-9468 Minneapolis 
728-4441 Duluth 


TEMP-HEAT— 


IBIVISION OF RUPP INDUSTRIES, INC. 


1800 West 94th St., Minneapolis, MN 55431 


ColorKlad 


Steel 


DURANAR 200 Finish 


In Six 
Standard Colors 


ELLEI 


NOW-LARSON. INC. 


CONSTRUCTION MATERIALS 


1221 No. Second Ave., Minneapolis, Minn. 55405 
(612) 374-1216 


Chicagos most 
versatile Motor Inns. 


theyre so neor... 
uet so Юг. 


All that's Chicago. 


That's what's so near. Just a 
stone's throw up the street is the 
Art Institute, and all the theaters 
museums, and shopping on State 
Street are nearby, too. And our 
courtesy car will make any 

other downtown destination 


within minutes 


Without the congestion. 


Or confusion. That's what's so 
far. And so are the other things 
that make people dislike big 
cities. You see, that's all 2 blocks 
away, and that's just far enough 
to let downtown be a 

real pleasure 


Wonderful accommodations 
— easy to reach. 


We have ultra modern rooms, swimming pools, 
and restaurants and lounges serving hearty meals 
and hefty drinks and we're also easily 
accessable from all major highways 
At Aristocrat Inns, you'll be so near to all the attractions, 
but so far from all the noisy confusion that it's kind of 
like having your cake and eating it, too 


Call 800-621-6909 Toll Free 


ILLINOIS 312-939-5111 COLLECT 


AVENUE MOTEL ASCOT HOUSE 
ESSEX INN 


/ TS G Ч H 
Aris(ocra(, Inns of America, ве) 
9 BETWEEN 8TH AND 12TH STREETS 
ON MICHIGAN AVENUE, CHICAGO, ILLINOIS 


We're near what you do want, and far from what you don't. 
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Help for the 
handicapped 


Sab 


Give to Easter Seals 
March 1 — April 14 


/enith 


PRODUCTS 
MANUFACTURERS OF: 


e Spectra-Glaze 

e Spectra-Wal 

e Burnished 
Masonry Units 


REPRESENTATIVES 
FOR: 


e Poly-Cast Resin 
Panels 


612-425-4111 
Osseo Minnesota 
55369 
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couldn't forget Louise Nevelson 
and her wonderful, inspired 
arrogance! 

Now it was November 8, 
1973. | was to interview sculp- 
tor Nevelson at 2:30 p.m. This 
was the week of the opening of 
a major exhibition of her sculp- 
tures in Walker Art Center in 
Minneapolis. At age 74 Louise 
Nevelson still spends endless 
hours in her New York studio 
working. She rarely jaunts 
around the country to give in- 
terviews, do television appear- 
ances, attend cocktail parties. 
This week was an exception, a 
few days off from work for the 
public acclaim due to a collec- 
tion of sculptures so vast that 
she herself remarked as the 
exhibit was being installed, 
"Oh, I forgot 1 even made that 
one. It was so long ago and I 
haven't seen it in years.” 

| entered the library at Walk- 
er at the time of our scheduled 
appointment, tape recorder 
over my shoulder, ready and 
anxious for more Nevelson, the 
life force. | got just that. 


Nevelson: (Removing her 
sunglasses) Well, let's start right 
from the beginning. | certainly 
am self absorbed But 1 put 
different labels on it. | don't 
use phrases like self-centered 
and all that crap. | know who | 
am, as humans can know. | 
know if you have lived a long 
life, and you've polished up 
your life so you see sparks of 
diamonds and gold, it’s a won- 
derful life. So, of course, that’s 
what I’m going to talk about. 
What would interest me more? 
(Looking me directly in the eye) 
1 only wish, if there's such a 
thing as being self-conscious of 
yourself, that | had a bigger 
self consciousness and that's 
why | worked all my life — to 
complete my self conscious- 
ness. 


Continued on page 305 
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RUSTIC TERRAZZO 


AT THE 


RADISSON SOUTH 


Contractors for Floors—Walls—Roof Decks 


шаги Oros. 


& COMPANY 


620 SIXTEENTH AVENUE SOUTH 


MINNEAPOLIS, MINNESOTA 55404 


TELEPHONE (612) 336-7735 
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BRICK / CEMENT / TILE / 
GYPSUM PR Z N 
ODUCTS 8 RANDA 


INDUSTRIES, ИМС. 


WE HAVE THE FINEST FACE BRICK, PATIO 
BRICK, FLOOR BRICK, AND PAVERS IN THE 


MIDWEST 


FACE BRICK — BUILDING SUPPLIES 

AND SPECIALITIES — 
STRUCTURAL GLAZED AND UNGLAZED ELEVATORS, MODERNIZATIONS 
OIL, HYDRAULIC PASSENGER & 


FACING TILE 
CEMENT — LIME — COMMON BRICK FREIGHT ELEVATORS 
REFRACTORY MATERIALS 
DRY WALL — THERMO POLYSTYRENE 
RIGID INSULATION 24 HOUR SERVICE — ENGINEERING 
FREE ESTIMATES 


INTERPACE FRANCISCAN TERRA-GRANDE 
FLOOR AND WALL TILE 


CORNING 
DONOHUE INC. 


WUNDER-KLEIN 
DONOHUE CO. 
420 LAFAYETTE ROAD 


1123 GLENWOOD AVE. 
ST. PAUL, MINN. 55101 


MPLS., MINN. 55405 
TELEPHONE: 374-5050 TELEPHONE 224-5571 


796 291n AVE. S E.. MINNEAPOLIS, MINNESOTA 55414 


ove casework 


ОТАТ ОАА; OFFERS DIRECTLY TO YOU: 


* STANDARD COMPONENT SYSTEMS 


* SPECIALLY DESIGNED PRODUCTION COMPONENTS 
AND SYSTEMS 
* COMPLETE CONSULTING AND SERVICE FROM DESIGN TO 
INSTALLATION 
* STATIONARY, MOVABLE, MODULAR SYSTEMS FOR THE FIELDS OF 
MEDICINE, EDUCATION AND HOUSING 


4 S 


LSI CORPORATION "1 
OF AMERICA INC || 


2100 XENIUM LANE MPLS., MINN. 55441 
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CALL ON US. WE'RE HERE TO HELP: AT 612 546 4451 
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(Fingering her many ornate 
necklaces) Г don't look outside. 
1 don't give the outside world 
any chance to intrude on my 
life. Let's say that | live my life 
and it's a singular life in a way 
but it can't be totally singular 
or you'd go insane. I really like 
people and | feel that my rec- 
ognizing them means that they 
are in my reflection. | don't 
react to peop e. | act and the 
imagery out here must react to 
me. 

(Looking out the window into 
pare) If you're born with a 
rhythm like a composer, if 
you're born with a visual mind 
ike mine, it’s almost like natu- 
ral but you work at it all the 
time because ‚ well, be- 
cause listen, dear, it’s very easy 
to destroy things too. 

(With a sparkle in her eyes) | 
feel that ideas and desires and 
life create their own energy. 
Now, for example, I’m dead 
tired and I’m nursing myself on 
tired. A thought comes into my 
head. | go downstairs to my 
studio. I’m not tired anymore. 
So you see, the life creative 
mind creates its own energy. 
It's stronger than the physical. 

(Sitting on the edge of her 
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“NON-COM”® Fire Protected Lumber and Plywood 


Non-combustible wood to control and contain fire. Rated by 
Underwriters Laboratories, Inc. 


"WOLMAN"* SALTS FCAP By Pressure Process 


Sure protection against rot, decay, and termites. Clean, paintable and workable with 
regular tools. 


“WOLMAN“@ SALTS CCA-C Ageless, best for ground contact 


Licensee of KOPPERS COMPANY, INC. 
Operating Three Pressure Treating Cylinders 


С.М. STEWART WHOLESALE LUMBER & TREATING CO. 
THE UPPER MIDWEST'S LARGEST YARD 
Phones: 378-1520 — 331-5543 
421 JOHNSON STREET N. E. MINNEAPOLIS, MINN. 55413 
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Еггаїит Associated Architects — 
We regret that in the Molin Parker/Klein Associates Ar- 
Concrete Products Company chitects Inc. 


advertisement in the last is- Project Manager — Construc- 
Management Services W. L. Hall Co. 


sue there were errors in the tion 

credits for the project shown. Inc. . 

They should have read: Structural Engineer — Meyer 

Architect — Kenzo Tango Borgman & Johnson Inc. Wausau Aluminum Windows 


And Curtain Wall 


Alenco Double Hung And 
Sliding Windows 


Kesko Thermo Sash Windows 
Carda Teak Windows 


Coast to Coast Steel 
Windows 


Kalwall Panels and Skylights 
Tubecraft Aluminum Entrances 


Hickman Aluminum Fascia 
And Water Dam System 


Foldoor Partitions and 
Folding Walls 


WINONA TRAVERTINE ША ING eC OAN OF 


ST. PAUL, MINN 


Chemclad Plastic Laminate 


— FABRICATED AND INSTALLED BY — Doors 


Hofco — Custom Enclosures 


Drake Marble Company 2816 Dupont Avenue South 


60 PLATO BLVD 

ARCH: DYKINS HANDFORD INC. MPLS i is, Mi 
ST. PAUL, MINNESOTA 55107 CONTRACTOR: SWEITZER CONST Sa 
222-4759 COMPANY, ST. PAUL 


Coolbeothk-Sitton 
Septie Tanks, Ine. 


ONE PIECE 
CONCRETE SEPTIC TANKS 


Precast Watertight — Steel Reinforced 


Blue prints available 


) | 


TECHNICAL REPRODUCTIONS INC. 


331:3955 


2101 BROADWAY N.E . MINNEAPOLIS, MINNESOTA 55413 


4810-B WEST MEDICINE LAKE DRIVE 


MINNEAPOLIS, MINN 55428 


PHONE 612 545-2487 
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chair) Now, to give myself a 
place, a right place, | gave 
myself a title, like “An Architect 
of Shadow.” Well, shadow is 
fleeting. As a matter of fact, 
almost everything is — the rain- 
bow, the color, the day and the 
night. Nothing is static. It's 
always in change but when the 
artist comes along the artist 
takes shadow which is fleeting 
and stabilizes it and gives it a 
structure. Now, it may not real- 
ly be there but we artists use 
that. It's our foundation. Like 
the architect. See, the artist 
makes a solid of a shadow, as 
when an architect who builds a 
big building. 


(Clenching a fist for empha- 
sis) When I give to almost any- 
thing 1 do, but particularly my 
work, | give it my totality of life 
and if | didn't take another 
breath of life after that, it's all 
right because I have confronted 
that and it doesn't frighten me 
a damn bit! This is a very 
strong statement for me to 
make but I'll bet there's no- 
body who has any more inner 
freedom of movement on earth 
than І. But | paid for it. Most 
peupts are not ready to pay. 

irst, they haven't got the stuff 
and then they're not ready. 


(Holding my hand firmly) I'm 
not making art. That's not what 
| want. I just do what I know. 
You can only do what you are. 
My work is a mirror of myself. 
| use visual harmonies to ex- 
press my knowingness of life. 
That's the livingness of living. 


And that was the end of that 
interview with the artist, the 
sculptor, the woman, the per- 
son — Louise Nevelson. | hope 
there will be a next time. An- 
other opportunity to bask in 
her marvelous self-centered, 
self-confident, self-appreciating 
creativity and style. 


Ам... life... guts. . . the 
livingness of living. That's more 
than | bargained for. a 
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CARNEY 


3 Lb. Density 
SOUND 
ATTENUATION 
BLANKETS 


ID 


MINNEAPOLIS 


The IDS Tower in Downtown Minneapolis contains 


over one million sq. feet of 
Carney Sound Attenuation Blankets. 


*X HIGHEST ACOUSTICAL EFFICIENCY. 


УС FIRE RESISTANT 


УС SPEEDY APPLICATION - PRECUT FOR 
STANDARD STUDS. 


CARNEY & ASSOCIATES, INC. 
Box 1237 
Mankato, Minnesota 56001 
Phone: (507) 345-5035 


POURING WOOL @ INDUSTRIAL INSULATION 
MINERAL WOOL BLANKET BATTS 


An 80-page illustration cata- 
logue of the exhibition, "Nevel- 
son: Wood Sculptures," has 
been published бу Walker Art 
Center. It contains an essay by 
Martin Friedman, director of 
the Art Center who organized 
the exhibition, a checklist of 
works, a biography of Nevelson 


and a bibliography. 

There are numerous illustra- 
tions of Nevelson's sculptures, 
including details of some 
pieces, as well as several recent 
photographs by Lewis Brown of 
the artist at work in her stu- 
dio. The illustrations we used 
are from the catalog. m" 
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Sauk 
Centre High 
just made 
plans for the 
1997 class 
reunion 


When the class of 1972 
meets for their 25-year 
reunion in 1997, chances 
are they'll be running into 
an old friend —Romany- 
Spartan? Ceramic Tile. 
The planners at Sauk 
Centre were not only think- 
ing of this year's classes, 
but classes for years to 
come. That's why they 
chose Romany-Spartan 
tile, a product that's been 
going to school just about 
as long as any other 
surfacing material. 
Romany-Spartan tile 
has earned its Ph.D. 
(Phenomenal Durability) 
from school after school 
over the years. That's one 
of the reasons why some of 
today's leading educators 
and architects continue 
to specify it. There are 
many more reasons, too. 
Like versatility in design, 
color selection and mini- 
mum maintenance costs. 
So if you're looking for a 
material that'll make it back 
to reunion after reunion 
still looking as young as 
the day it entered school, 
specify 
Romany- MeV hs 


Spartan 
ceramic e | 
tile. 


SPARTAN, 


Watson-Hippe, Inc 
t: Bats 
li 


call or write: 


£u Rollin B. Child, Inc. 


DISTRIBUTOR 
420 Excelsior Ave. West Hopkins, Minn. 55344 
PHONE: 612-938-2785 


Over 20 years of service to the construction 
industry for ceramic tile, carpets and related 
products. 
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PROGRESS... 
through TESTING 


ERECTUS 


t 


TES 5 


TWIN CITY TESTING AND 
ENGINEERING LABORATORY, INC 


Physical, environmental and performance testing 
(including non-destructive. metallurgical, construction ma 
terials, soil mechanics, chemical analysis and investiga- 
tions) in well-equipped laboratories. Field work expedited 
using mobile vans and field laboratories. Inspection, prod 
uct development, quality assurance procedures, special 
investigations and court testimony 


TWIN CITY TESTING AND 


ENGINEERING LABORATORY, INC. 
662 Cromwell Ave., St. Paul, Minn. 55114 Tel. 645-3601 


DULUTH, MINN BISMARCK, N.D 
Lakehead Testing 1906 East Broadway 
Laboratory, Inc 223-6149 

226 No. Central Ave FARGO, N.D. 
628-2295 2105 7th Ave. N 
ROCHESTER. 235-4256 

MINN. GRAND FORKS, 
609 6th Ave. N.W N.D 

288-7060 2003 Gateway Drive 
SIOUX FALLS, S.D 775-3168 

4909 М. СИН Ave MINOT, N.D 
332-5371 Наму 83 S at 
WATERLOO, IA Harrison Ave 

529 Logan Ave. 838-6674 

232-6591 


LA CROSSE, WIS. 
214 Cass Street 
782-6110 


ARCHITECTS 


Insist on CAST STONE (Artstone) to meet 
Federal Specifications SS-S-721C for your 
next project. 


You can have several finishes and colors all 
in the same building. 


Write or call us for a Cost Estimate. 


AMERICAN 
ARTSTONE COMPANY 


New Ulm, Minnesota 
Phone: 507/354-8835 


ROBERT J. SNOW, Representative 
Phone: 374 - 1216 
Minneapolis 
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speakers in architectural history 
and preservation. 

The society seeks to promote 

ublic interest in and scholarly 
knowledge of architectural his- 
tory. Membership in the society 
is open to anyone interested in 
architecture. Contact Kathryn C. 
Johnson, Visual Arts Depart- 
ment, College of St. Catherine, 
Saint Paul, Minnesota 55105; 
698-5571, ext. 342 © 


Society of Architectural 
Historians 


The Minnesota Chapter of the 
Society of Architectural Histori- 
ans, ee last September, 
received a grant from the Min- 
nesota State Arts Council Archi- 
tecture Committee and plans to 
develop a bimonthly program 
alternating local meetings, tours 
to state areas rich in architec- 
tural interest and prominent 


The importance of usin 
“local” suppliers for build- 
ing materials and equip- 
ment where quality com- 
pares favorably with that in 
other parts of the country 
is constantly emphasized 
by Gerry A. Wellik, presi- 
dent of LSI Corporation of 
America. His company has 
proved this point time and 
again in its furnishing of 
plastic laminate casework 
for a number of important 
area buildings like the new 
medical sciences building 
at the University of Minne- 
sota. 

The factors behind this 
are better control over the 
project, faster delivery, 

rompt solution of prob- 
ems like damaged-in- 
transit units and being 
able to work closely with 
the architect and his asso- 
ciates from the preliminary 
stages right down to the 
final satisfactory delivery of 
the building to its owner. 
This close contact im- 
proves development of the 
structure. 

Wellik’s “strong local 
philosophy” he drives gen- 
tly home when in contact 
with architects and their 
clients and fellow mem- 
bers of the several profes- 
sional and business organi- 
zations of which is an ac- 


tive member. Г 
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NOW! There's New Design Freedom For 
Townhouses, Apartments & Residences 


THE ALL-WOOD 
.FLOOR TRUSS 
NON SYSTEM 
№ 


PROVIDING 
WIDE 

CLEAR SPANS 
WITHOUT 


Learn the full story on this new building system, 
precision-engineered by Hydro-Air and factory-fab- 
ricated by Shaw's. Floor sections can now contain 
all duct work and mechanical runs INSIDE the 
truss, with a bonus of the underside being true and 
perfect for ceiling application. The living space be- 
low becomes truly usable with full head room and 
no dropped ceilings. The result — more aestheti- 
cally pleasing space than conventional floor struc- 
tures in the same amount of square feet! 


SHAIA/ 


LUMBER CO. 


217 Como Ave., St. Paul, Minn. Other yards 
in Arden Hills and West St. Paul 


SEE US AT BOOTH 
504 AT THE 
А-1-А CONVENTION 
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New Products 


= 


Romany-Spartan “Shopping Center’ 
for 1974 Ideas 


Three new products, plus all the fa- 
miliar items from new angles, are pre- 
sented in the 1974 Romany-Spartan full- 
line catalog. New are Crystal Tone cry- 
talline ceramic tile, Unitile pregrouted 
tile and Romany Rustic floor tile. Cata- 
log is designed especially for specifiers 
Free copies can be had from United 
States Ceramic Tile Co., 1375 Raff Road, 
SW, Canton, Ohio 44710. Rollin Child is 
area representative. 


LOF Reflective Walls Give 
Space Age Character 


Mirroring the world around it, the 
new Goerge Gund Hall, housing Har- 
vard University’s Graduate School of 
Design, has curtain walls of silvery re- 
flective glass produced by Libby-Owens- 
Ford Co. The structure has a myriad of 
faces and the rich reflections enhance 
its charm and timeliness. In addition to 
presenting an interesting exterior, the 
glass allows for ideal natural light in- 


side. m 


Dow Develops Low-modulus 
Silicone Sealant 


Extension up to 600% without failure is 
one of the qualities reported for a new 


one-part, low-modulus silicone sealant 
developed by Dow Corning Corp. 
Named Dow Corning 790, the sealant 


cures upon exposure to air and forms a 
low-modulus silicone rubber. № was 
developed for extreme joint movement 
areas. Snow-Larson is area representa- 
tive at 204 Humboldt Ave., So., Minnea- 
polis 55405. 


TIN 
C 


AUTOMATIC CLOSING PREVENTS FIRE TRANSITION 
THROUGH OPENINGS IN FIRE WALLS. 


Metal & Tin Clad Doors & Grilles 
(Approved by National Board Fire Underwriters) 


STREMEL BROS. Mfg. Co. 


260 Plymouth Ave. No. 


Minneapolis, Minnesota 55411 


“FIRE DOORS 


— BY-STREMEL — 


t 
Stremel Tin ц il nr МИ 


Dependable 


Clad Fire Doors 
will save 


dollars in 
property loss, 
insurance costs 
and prevention 
of business 
interruption ... 
as it did when 
the Purina Mills 
Storage building 
in Minneapolis 
burned recently. 
The Stremel Tin 
Clad fire Doors 
held, confining 
the blaze to the 
rear of the 
building. 
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THOROSEAL FINISHES 
FOR EXTERIOR CONCRETE 


CALL 


CONPRO, INC. 


781-9583 
UNIV. & 30th AVE. N.E., MPLS. 
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Zonolite 


New Insulation Facts Presented 
in Zonolite Brochure 


Up-to-the-minute technical data, spec- 
ifications and other information are 
provided the architect and others in the 
industry by a new Zonelite insulating 
predicts ublication. Fill for concrete 
julock and brick cavity walls, Styrene 
Foam insulation and other materials are 
detailed. The brochure can be obtained 
from Construction Products Div., Grace 


Conwed Announces Three New 
Integrated Ceiling Systems 


Conwed Corporation has announced 
three new ceiling systems — the VN 60 
(shown above), VL 60/30 and FL 60. 
Combining maximum light and esthetic 
values with economy, the systems also 
provide good acoustics and draft-free 
air delivery. Units are made in modules 
which fit design factors and are of the 
best modern materials. Details are avail- 
able from Conwed Corp., 2200 High- 


American Granby Reports Bleeder 
Orifices and Tees 


Designed for use with premium grades 
of polyethylene pipe, new bleeder orif- 
ices and orifice tees cast in best quality 
bronze have been reported by Amen: 
can Granby Company. They are serrate 
at both ends for easy insertion in flexi- 
ble pipe. Made in full one-size, the 
non-corrosive orifices provide fast bleed 
and complete closure. The company's 


& Co., 62 Whittemore Ave., Cambridge, 
Mass. 02140 " 


crest Rd., St. Paul, Minn. 55113. 


address is 1111 Vine St., Liverpool, N.Y. 
Ш 13088. 


NOW FEATURING THE 
ONLY U.L. APPROVED 
SECTIONAL FIRE DOOR 


— PHONE 425-5656 — 


OVERHEAD DOOR COMPANY 
OF THE TWIN CITIES 


4601 85th Avenue North 
Minneapolis, Minnesota 55443 
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STRUCTURAL STONE WARE, 
INTRESTADO TILE 


WENCZEL TILE 
KATELO CERAMICS 


TEC ADHESIVES 


Minnesota Tile Supply 


4825 FRANCE AVENUE NORTH MINNEAPOLIS, MINNESOTA 55429 
TELEPHONE 612-533-2461 


WHEN YOU AES 


THINK OF 
TILE 


South Side Lumber 
Moves to Rogers 


South Side Lumber Co., a 
Minneapolis-based building 
supply firm since 1907, has 
moved its entire operations and 
services to Rogers, Minn., ac- 
cording to Eugene C. Day, 


will be located on property Index to Advertisers 


previously occupied by Compo- 
nent Systems. The company, 


American Artstone Co. Е 308 
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sells general lumber, roof truss- 
es and panels, span joints, Business Furniture, Inc .... 299 
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‚ Taking Thought 


The Vatican stands as a monumento man's creative thinking. The PROJECT 


type of thinking which brought mortar and stone together into one of Spring Lake Park, Minnesota 
the great religious edifices of all time. ЗСНИТЕСТ AND 


Abiding Savior Lutheran Church 


Ekberg-Petri, Inc., 


Today's Prestressed Concrete structures capture man's religious Minneapolis, Minnesota 
thought in a modern, space age Society. The Abiding Savior Lutheran iINEER: Frank Horner Co., 

Church, shown being completed with Prestressed Concrete giant roof Saint Paul, Minnesota 

beams, is a monument of beauty and function. IOTOGRAPHY: Courtesy of the Sun Newspapers 


Here is a 750-seat sanctuary and educational complex that is not 22—29) 
only a sanctimonious place to worship but a pleasant atmosphere for y^ op Tage WHE 
religious learning. Prestressed Concrete made it possible. Pictured 2 

being hoisted into place is a giant single "T" roof beam. The 

componentis 93 feet 6 inches long, 8 feet wide with a special end PRESTRESSE D 

diaphram. It provided many construction advantages: fabricated off 

the job site and independent of high-priced on-site construction cost 


factors; pieces shipped as needed to the job-site; erection wasfast 
and trouble free. The completed church is both functional and CONCRETE, INC. 


pleasant — truly a source of pride to the congregation. 6755 Highway 10 N.W. + Anoka, Minn. 55303 = (612) 421-8900 


The 1968 
Declaration of Independence ь 
for architects. 


In 1968. the courts declared that business, 
lawyers, schools, hospitals and clinics 
and institutions could own their own 
phones. No more bondage to Bell 


That means that you can save your clients 
a lot of money. Because owning a 

phone system costs a lot less than renting 
one from Bell. Monthly payments are 
less. There are tax advantages. And, of 
course, the end result is a tangible 

asset instead of a bale-full of worthless 
phone rental bill receipts 


Your client will like that. Your client 
will also appreciate that you can 
specify a phone system that's just 
right for his needs. Instead of settling 
for what Mother Bell says you can 
have, now you can choose 


The OTC people have over a century 
of service with Bell. We know 
phones. We know communications 
And now we're with The Other 
Telephone Company because here 
we have freedom to choose 
equipment that's right for the job 
the best equipment made by ITT. 
Northern Telecom, Stromberg- 
Carlson, Voycall and many more 
famous names in communications 
We start where Bell leaves off. 


And take care of every system we 
install... Мо red tape...no waiting 
for maintenance. You just ask any 
of the more than one hundred 
and fifty owners of a TOTC system. 
They'll tell you. 


One more thing: as an architect. 
you get your commission on 

the entire phone system when you 
specify TOTC. That's a lot of extra 
money.. just for rendering your 
client a little extra service. 


Make us prove it. 


941-6622. We start where Bell leaves off. 


